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By Lee A. Breakiron 

 

 

A  CIMMERIAN  WORTHY  OF  THE  NAME,  PART  FIVE  

 
     With the fourth volume (2007) of his prozine The Cimmerian, editor Leo Grin returned to a 

bimonthly publishing schedule.  The distinctive color for this volume’s embellishments and limited 

edition covers is blue and the new illustrator is Andrew Cryer. 

 

     Launching the volume is REHupan Damon Sasser with his article “Underwood for the Ages,” his 

account of the recovery of what is supposedly the very Underwood typewriter that Robert E. Howard 

used to type most of his stories.  Though nearly four million of this Model 5 typewriter were 

manufactured between 1915 and 1931, one particular exemplar surfaced when Californian fan and 

collector Jay Corrinet advertised in Bay Area newspapers for persons who might have items related to 

REH that they might sell to him.  In response, an 85-year-old man named Edward R. Farrell in San Jose 

wrote Corrinet, claiming to have Howard’s actual typewriter, having bought it from REH’s father, Dr. 

Isaac M. Howard, in 1937 when Farrell handled Underwood sales and service in Texas, New Mexico, 

Arizona, and Southern California for 40 years.  Farrell said that, according to his records, the machine 

was built in 1928 and that there was a second typewriter in damaged condition that was not worth 

repairing, presumably the one REH cannibalized for parts, the latter mentioned in our previous 

installment. [1]  Sasser reports that the second machine was lost when it was stolen from the lady who 

inherited most of Dr. Howard’s furniture, which included REH’s writing desk.  This desk, cut down to 

convert it into a coffee table, was discovered by former REHupan Paul Herman, who arranged for its 

eventual donation to the Howard House and Museum. [2] 

 

     Corrinet purchased the alleged typewriter from Farrell in 1993 and authenticated it to his satisfaction 

by submitting xerox copies of initial pages from REH typescripts held by the Cross Plains, Tex., Library 

to the FBI Laboratory in Washington, DC, where a technician, R. W. Bishop, compared three of the pages 

to a sheet he typed on Corrinet’s typewriter and found enough similarities to indicate to him that they 

were all typed on the same machine.  In 2007 the typewriter was in Jay Corrinet’s home library, having 

been appraised and insured for $100,000.  Jay and his son Mark bought an identical model in 1993 and 

donated it to the Howard House, where it is now displayed in REH’s office.  Among other documentation 

appended to Sasser’s article are facsimiles of the four typed pages and the technician’s report. 

 

     For this article, Sasser won the second-place 2008 Cimmerian (“the Hyrkanian”) Award for Best 

Essay. [3] 
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     However, soon after the appearance of Sasser’s article, REHupan Patrice Louinet wrote in his REHupa 

fanzine that the Corrinets’ typewriter could not be authentic.  “Glenn Lord had told me years before that 

the typewriter had ended up in a dump, though he couldn’t recall who told him that.” [4]  Howard had 

said he bought his second typewriter in July, 1925, and never said he bought another one.  Louinet cites 

various reasons why REH wouldn’t have bought another Underwood.  But most convincingly, Louinet, a 

typographic expert who has scrutinized thousands of pages of Howard typescripts, avers that the four 

pages were not typed on the same machine and that “all of Howard’s documents from late February 1928, 

to June 1936 were prepared on the same typewriter.” (p. 7)  “Either the technician was inept at his job or, 

as Leo Grin suggests, he chose to ignore the facts since this was a favor for a friend.  In both cases, what 

technician R.W. Bishop did is simply frightening and the FBI’s conclusions as to the authenticity of the 

typewriter are worthless.” (p. 8)  Louinet surmises that what Farrell bought was Dr. Howard’s typewriter.  

Louinet tried to publish an article about it in The Cimmerian, but Grin rejected it “on various grounds – 

disagreeing with my conclusions among other things – but offered to run it in the letter section of his 

fanzine.” (p. 10)  No such article or letter was ever published in TC.      

  

     (I agree with Louinet, and as for why, I invite the reader to join me in doing a little typographical 

analysis of our own.  On page 15 of Sasser’s article (reproduced below), the FBI analyst says all four 

sample pages have similar lower-case a’s, which fall below the bottom line.  But if you look at the sample 

sheets on page 16 (reproduced on the next page), you will note that only the first two sheets have such 

a’s; the third sheet has a’s which are centered, and the fourth sheet has a’s which fall not below, but left, 

of center.  The simplest explanation is that the first two sheets were typed on one typewriter (REH’s), the 

third sheet was typed on a second typewriter (which Louinet says is the Kline Agency’s), and the fourth 

sheet (the FBI-typed sample) was typed on still another typewriter, i.e. not Howard’s.  Maybe the latter is 

Dr. Howard’s, or maybe Farrell substituted another typewriter of the same vintage just to score a sale.)  
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     Indeed, Herman has referred to “some of the research carried out by various folks I know, and that it is 

our opinion that the California typewriter is almost certainly not REH’s.” [5, p.20]  (Corrinet’s son Mark  

is now suing the Robert E. Howard Foundation over this statement.)  As we saw last time, Herman had 

discovered that George and Toni Roady of Missouri apparently possess a Howard typewriter, though not 

the 1925 model.  Zora Mae Baum Bryant of Cross Plains was cleaning her house and was about to trash 

possessions she had inherited from the Howard heirs, the Kuykendalls, including many REH typescripts 

and the typewriter.  George Roady suggested that she instead donate the typescripts to the Cross Plains 

Library, aside from a typescript of A Gent from Bear Creek and the typewriter, which he asked for 

himself.  Zora Mae complied.  The Roadys apparently still possess both the Gent typescript and the 

typewriter. [5]  The typewriter’s serial number indicates that it was manufactured around January, 1928.  

Its undamaged, elite-size keys differ from the damaged, pica-size keys that Howard employed in all his 
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typescripts that have been examined, though it’s possible the key set was changed subsequently in the 

Roady machine. [6] 

 

     REHupan David Hardy returns to TC with “Adventure Days and Arabian Nights,” spotlighting 

Howard’s interest in Oriental adventures.  REH mentioned to H. P. Lovecraft that 1001 Arabian Nights 

was one of the first books he owned when he was 6 years old, probably the version by Scottish children’s 

author Andrew Lang titled Arabian Nights Entertainments (1898).  Howard said it inspired his first 

fantasy character, “Abdul.”  His first self-produced fanzine was The Golden Caliph in 1923.  He also 

delighted in tales of derring-do in mysterious, far-off Asia by Harold Lamb, Talbot Mundy, and others 

that filled the pages of exotic pulp magazines like Adventure, Argosy, and Oriental Stories (later retitled 

Magic Carpet Magazine).  Becoming a determined proponent of the genre, REH submitted Oriental 

adventures like those of El Borak and many stories set during the Crusades to the pulps All-Around 

Magazine, Magic Carpet Magazine, Oriental Stories, Thrilling Adventures, and Top-Notch between 1923 

and 1936, and set some of his Conan and Sailor Steve Costigan tales in Eastern locales. 

     Ben Indick, occasional REHupan and contributor to Don Herron’s The Dark Barbarian: The Writings 

of Robert E. Howard   ̶  A Critical Anthology (Greenwood, 1984), is next in the issue with a survey of 

Conan pastiches in his “The Would-Be Cimmerian.”  Front and center of course is L. Sprague de Camp 

(1907-2000), who was a fan of Howard, though not regarding him as a great writer, and promoted REH, 

particularly when he was editor of the Gnome Press 1953 hardbacks The Coming of Conan and King 

Conan; co-author of The Return of Conan (Gnome, 1957) with Björn Nyberg; editor of nine Lancer 

paperbacks of Conan tales between 1966 and 1973, which were reprinted by Ace and, in the UK, by 

Sphere; author or co-author of the pastiches Conan of the Isles (Lancer, 1968 with Lin Carter), Conan of 

Aquilonia (Ace, 1977 with Carter), Conan the Swordsman (Bantam, 1978 with Carter and Nyberg), 

Conan the Liberator (Bantam, 1979 with Carter), and Conan and the Spider God (Bantam, 1980).  He 

also sponsored later Conan pasticheurs.  De Camp indulged in posthumous collaborations as well, 

rewriting Howard’s Conan story “The Black Stranger” as “The Treasure of Tranicos” in order to fit it into 

his conception of a chronological Conan Saga; rewriting some non-Conan REH tales to make them into 

Conan stories in the 1955 Gnome book Tales of Conan (wherein he says he regrets Howard’s “blowing 

his silly head off” [7]); and completing the unfinished Conan fragments “Drums of Tombalku,” “The 

Vale of Lost Women,” and “Wolves beyond the Border.”  He and Carter finished “The Snout in the 

Dark”, and Carter completed “The Hand of Nergal.”  Other pastiches by de Camp and Carter appear in 

the Lancer REH Conans.   

     Before this, de Camp was best known as a science fiction writer and humorist, and would later write 

colorful fantasies, biographies of Howard and Lovecraft, historical texts, and articles and reviews, many 

promoting REH, in the fanzine Amra [8].  Indick paints a portrait of de Camp as a fastidious gentleman 

“who resolutely cultivated the image of self-satisfaction and intelligence, an unemotional man with a bent 

for the classical.  Given all of this, he appeared to be an unlikely candidate to assume the mantle Howard 

had worn so dazzlingly…” (p. 20)  Indick describes his own encounters with de Camp, including a time 

when they made a swap, providing Indick with a carbon copy of “Wolves beyond the Border” (edited by 

de Camp and, probably as a result, not very Howardian in character).  In his biography Dark Valley 

Destiny: The Life of Robert E. Howard (Bluejay, 1983), de Camp states that Howard admired the works 

of Robert W. Service and that he used names and sites from Chambers’s fiction in his own stories, 

including “Wolves” but especially “Beyond the Black River.” [9]  (However, REHupan Rusty Burke 

analyzed “River” for influences from Chambers and found little to back up de Camp’s claim in this case, 

but concluded that “Wolves” was definitely affected by REH’s reading of Chambers’s novel The Little 

Red Foot, which he owned a copy of.  Burke says, “Let us never forget, though; Howard dropped 

‘Wolves.’  Seems to me that, among other things, one reason a writer is likely to drop a story is that he 

realizes he’s just rehashing someone else’s – the story is not going where he wants it to, not saying what 
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he wants it to.” [10, p. 20])  De Camp went on to tell Indick about a tussle he and his wife had with 

Howard’s sometime girlfriend Novalyne Price Ellis over use of a 1935 letter from her to REH, since Ellis 

wanted editorial control over all pages in Dark Valley Destiny alluding to her, and the de Camps refused. 

[11]  De Camp said, “She got mad and did not answer; and when One Who Walked Alone[: Robert E. 

Howard, The Final Years, her 1986 memoir] appeared, we were not mentioned despite the fact that it was 

we who had cajoled and bullied her into getting started on the book, gave her much literary advice, and 

found Grant for her publisher.” (p. 21)  (“Bully” was indeed the operative word in de Camp’s dealings 

with Ellis. [11])     

     Indick discusses de Camp’s pastiches, saying they’re of little interest now.  “De Camp had devoted a 

lot of time and thought to imitating the style and mannerisms of a dead author, but the results – while 

salable in their own time – are leaden-footed imitation.” (p. 21)  De Camp did interact with REH fandom 

through conventions and letters to fanzines and organizations, but the reception he received was often 

withering.  He wrote to Indick, “The reason I stopped writing letters to REHupa is that answering the 

same accusations, denunciations, and vilifications year after year becomes tiresome.  One can’t be thin-

skinned in my trade, but no refutation sticks.” (p. 21)  Indick does give de Camp credit for launching 

biographical investigations of Howard, whose “popularity waxes and wanes with the times, but has 

invariably shown powerful resurgence.” (p. 22)  (Indick was to die in 2009.) 

     (In his autobiography Time and Chance (Grant, 1996), de Camp defends his revisions by saying 

Gnome Press founder and editor Martin Greenberg [not to be confused with anthologist Martin H. 

Greenberg] was notorious for not paying his authors all the money they were due, so, following the 

advice of his lawyer, he re-edited REH’s stories more heavily than he did initially, when he mainly 

removed contradictions between stories, and created new Conan material in order to enhance his legal 

claim to the character during their litigation over reprinting the Conan stories in the wake of the 

bankruptcy of the Lancer paperback line.  In so doing, he tried to capture the style and feel of REH’s 

prose, while trying “to avoid his egregious blunders.” [12, p. 37]  But de Camp’s failure as a pasticheur 

only diluted the impact of REH’s legacy. [13,14]  Furthermore, his amateur psychoanalysis about 

Howard’s alleged Oedipalism, latent homosexuality, misanthropy [15, p. 18], and paranoia [12, p. 37] in 

Dark Valley Destiny, coupled with his poor research, presumptuous and questionable assertions, and 

selective attributions therein [16-23] caused damage to REH’s scholarship and literary reputation that 

would take later Howardists decades to undo.) 

     Following this in the issue is an account by Chris Green of his visit to Cross Plains and Brownwood, 

Texas, in the summer of 1985, making it one of the earliest visits by a fan to REH’s hometown.  One has 

to admire Green’s enthusiastic gumption as he gets a partial tour of the Howard House from then-owner 

Floyd Cramer, as well as interviews with Glenn Lord (in Pasadena, Texas); Charlotte Laughlin of Howard 

Payne University; Jack Scott, editor of the Cross Plains Review; and even de Camp (afterward in 

Villanova, Pennsylvania). 

     Concluding the issue is a poem by James Ruffini and The Lion’s Den letter column, the latter bearing 

a new banner.  Leading off the latter is Don Herron, who with characteristic acerbity lights into Darrell 

Schweitzer, co-editor of the current incarnation of Weird Tales, for his comments in the last October 

issue.  Herron scores WT for presuming to set “an impossible standard – writing S & S [Sword & 

Sorcery] as well as Two-Gun Bob   ̶  & then sit back and reject any and all S & S that rolls in.  They 

actually had several years there while both Fritz Leiber and Karl Edward Wagner were alive to grab some 

authentic S & S off them, not to mention Gemmell and other more modern figures, but did nothing 

proactive about it …” (p. 28)  Herron notes that Scithers even rejected an Imaro tale by Charles Saunders, 

causing that writer to leave the field for almost two decades.  Herron does praise TC’s December issue for 

carrying out the Centennial celebration in magisterial fashion. 
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     Schweitzer replies in the next issue, bridling at Herron’s “screed” and deigning only to address “points 

of apparent ignorance and malicious lies.” (p. 30)  He points to a special KEW issue Weird Tales put out 

as proof of its proactiveness; claims it was only an untimely response by Leiber’s agent that prevented 

their publishing his “The Mouser Goes Below” which they had solicited; and says he believes it was some 

other magazine that had rejected Saunders’s submission. 

     The February letter column continues with a missive from REHupan Steve Tompkins, who praises 

Grin for his 12-issue tour de force during 2006 and congratulates him for the nomination of The 

Cimmerian for a World Fantasy Award.  “With [Donald Sidney-Fryer] writing for TC and Scott Connors 

joining REHupa and contributing to Darrell Schweitzer’s The Robert E. Howard Reader [(Borgo, 2010]), 

we’ve been lucky to be able to borrow the best CAS [Clark Ashton Smith] studies has to offer” (p. 31), 

though he disagrees with DSF’s article “Robert E. Howard: Epic Poet in Prose” on one point: “Has life 

gotten too ‘womanized’ or too bureaucratized …  Almost everyone is culpable in the tyranny of the 

lowest common denominator.  …  The dazzlements of individual excellence – the duels between heroes 

that DSF’s well-loved epics immortalized – were early casualties of pushbutton warfare.  … [W]omen 

have mostly been blameless bystanders.” (p. 31)  Tompkins observes: 

     Mr. Sidney-Fryer writes “It is of direct interest to speculate what [REH] might have 

achieved in a serious vein, had he attempted, not necessarily an epic poem … but simply 

a long narrative in verse.”  The closest thing we have to that is “The Ballad of King 

Geraint,” a long poem from 1929 which Howard clearly had to get out of his 

impressionable system after exposure to The Ballad of the White Horse.  Like “The 

Spears of Clontarf/The Grey God Passes,” “Geraint” chronicles a nigh-apocalyptic 

grudge match between those killing cousins, the Celts and the Teutons, but across the 

Irish Sea.  The stakes are possession of what Tolkien once called “this coveted and much-

contested island.”  In his afterword to the limited edition of “Geraint” that ballasted 

REHupa Mailing #100, Rusty Burke (billed rather more starchily back then as “Russell 

E. Burke”) writes “Howard portrays a glorious last stand of the Celts against the Anglo-

Saxon invaders, an event that never happened, but (one somehow feels) should have.” 

(pp. 32-33) 

     No stranger to the World Fantasy Convention, Schweitzer writes in to say that he is not surprised by 

the disillusionment and culture shock evident in Grin’s WFC report in the November issue.  “To the WFC 

community, REH fandom is a sub-group, and one not necessarily of any great interest.” (p. 33)  Some 

may not have even known who Howard was.  “In this context, believe it or not, Glenn Lord was invisible 

…  Many pro writers are not really experts on other literature.  They’re very good at talking about 

themselves, or about the subjects which interest them enough to go into their fiction.” (p. 33)  

Commenting on David Drake’s remark about de Camp not being the genius Howard was, Schweitzer 

states: 

De Camp’s natural literary voice was nothing like Howard’s.  He was urbane and 

skeptical and good natured.  His stories (and much of his non-fiction) usually turned on 

finding in a friendly way those things which all human beings have in common.  He was 

someone who was pretty well in control of his life, and had been a lot of places, done a 

lot of things he wanted to do, raised a family, and remained married for a very long time 

to the woman he loved.  Robert E. Howard may not have been “crazy” – that comment by 

de Camp is also glib – but we do know that Howard’s life was a pressure-cooker of 

frustrations and rage which he then channeled into his fiction.  De Camp was not the sort 

of writer who could write convincingly about outcast characters facing down the hostile 

world in a fit of blood-red fury. (p. 34) 
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     The letter column continues with Jack Jones, who praises TC and its coverage of the WFC, but 

wonders why de Camp didn’t rank higher in the TC Award balloting than Burke or Herron.  Grin replies 

that the balloting was distorted in that respect by so many votes going to Glenn Lord.  REHupan and REH 

biographer Mark Finn then rebuts Gary Romeo’s letter in the November issue that insisted REH was 

bullied as a child.  “[D]e Camp is the problem, not whether or not Howard was bullied.  …  When I say 

that there’s no way of knowing to what extent Howard was bullied, it’s because we have no specifics to 

draw on.” (pp. 35-36)  Finn proceeds to give examples of de Camp’s dishonesty and shoddy research 

regarding such matters as REH’s being bullied. 

      Ed Blohm writes to express his enjoyment of TC’s WFC report and his admiration for Sidney-Fryer’s 

treatise on epic poetry.  Tom Verhaaren lauds Grin for his coverage of the Howard Centennial and the 

WFC.  Bob Lumpkin opines that the Black Circle Award balloting would be fairer if the nominees were 

selected by a vote or a committee beforehand and (seemingly prophetically) wonders if the Robert E. 

Howard Foundation should take on the Awards.  He says he appreciated the articles on the REH 

Foundation and the WFC, and while he agrees that many currently famous fantasists are not good or 

knowledgeable, he notes that the field has also produced Glen Cook, David Gemmell, and others of 

towering talent. 

     In his editorial for the second issue of The Cimmerian’s Vol. 4 (April, 2007), Grin states that his 

intention this issue is to conduct a symposium on the two major, and very different, critical anthologies 

that appeared during the Howard Centennial, namely Two-Gun Bob: A Centennial Study of Robert E. 

Howard (Hippocampus, 2006), edited by former REHupan Benjamin Szumskyj, and The Man from Cross 

Plains: A Centennial Celebration of Two-Gun Bob Howard (Lulu.com, 2006), edited and published by 

sometime REHupan Dennis McHaney.  Though no TC contributors wanted to review the entire Szumskyj 

volume, three of them do review individual articles.  Grin decided to take on McHaney’s book himself. 

     REHupan Rob Roehm kicks things off with a review of the introduction to Szumskyj’s book by 

Michael Moorcock, the English writer, primarily of science fiction and fantasy, now residing in Texas.  

Roehm notes that his piece starts off promisingly: 

     There’s something in the Texas air which inspires vivid prose, whether it be by Jim 

Thompson, Larry McMurtry, Joe Lansdale, or the cyberpunk movement, which had its 

epicentre in Austin.  Probably the most vivid prose of all was Robert E. Howard’s.  The 

ability to paint a complex scene with a few expert brushstrokes remains Howard’s 

greatest talent, and such talent can’t, of course, ever be taught. [24, p. 9] 

but immediately falters with: 

     True, his stories were usually pretty simple, pretty repetitive, and his characters not 

exactly complex.  He and his fellow pulp writers reacted negatively to the rise of 

modernism and were conservative by nature, even reactionary, looking back to the great 

Victorians for their literary models. [25, p. 9] 

and then tops (or bottoms) it off with the statement that Conan represented “the kind of person Howard, 

home-bound, mother-worshipping, suspicious of big cities, would in his dreams most like to be” [24, p. 

10], all smacking so much of de Camp’s grudging praise and low opinion of REH’s literary talents that 

Roehm is left wondering why Moorcock had been chosen to write the introduction to a book supposedly 

celebrating Howard.  Clearly Moorcock had not bothered to look into any of the past two decades plus of 

scholarship that have debunked so many of the de Campian myths.  As just one example, Don Herron, in       
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his critical anthology The Dark Barbarian, makes clear that REH was at the forefront of the early 20th-

century movement in fiction and poetry that focused on the situation, potential, and language of the 

common man. [25]  Moorcock even sounds like he must have read Barbarian because of his declaration, 

in his book-length study of fantasy fiction Wizardry & Wild Romance (Gollancz, 1987), that Howard 

“brought a brash, tough element to the epic fantasy which did as much to change the course of the 

American school away  from precious writing and static imagery as Hammett, Chandler and the Black 

Mask pulp writers were to change the course of American detective fiction.” (p. 5)  If so, he must not 

have learned much from it.  Finally, Moorcock speculates as to what Howard might have accomplished 

had he lived and then ends with: 

Cover by 

Frank Coffman 
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But, in a moment of weariness and despair, he destroyed that future for himself and left 

us with another romantic image, worthy of Shelley or Byron – the writer who cared more 

for sensibility than sense, more for the grand dramatic gesture than for life itself.  And for 

that, in spite of our disappointment and our sadness, I suppose we must respect him. [24, 

p. 13] 

(Respect his wishes, maybe, but respect him for his “sensibility” and a “dramatic gesture” rather than his 

writing?  Grudging praise indeed.)  Roehm adds that Moorcock, like Stephen King, has in fact engaged in 

REH bashing for years.  With the passing of the Centennial and as “Howard studies continues into the 

twenty-first century, I expect increasing research and writing about the Texas author – new ideas and 

fresh approaches, not circa 1976 findings, which is when Moorcock’s critical acumen regarding Robert E. 

Howard appears to have ended.” 

     Up next is REHupan Morgan Holmes with “The Statement of S. T. Joshi,” in which we encounter yet 

another critic with a low opinion of REH.  Joshi has made his name championing H. P. Lovecraft, despite 

having denounced by far most of Weird Tales’ material as “complete rubbish” in his biography of HPL, 

where he also lets us know what he thinks of Howard and his fans: 

     Robert Ervin Howard (1906-1936) is a writer about whom it is difficult to be 

impartial.  Like Lovecraft, he has attracted a fanatical cadre of supporters who both claim 

significant literary status for at least some of his work and take great offence at those who 

do not acknowledge its merits.  I fear, however, that after repeated readings of his fiction 

I fail to be impressed with very much of it.  The bulk of Howard’s fiction is subliterary 

hackwork that does not even begin to approach genuine literature. 

     … 

     The simple fact is, however, that [Howard’s] views are not of any great substance or 

profundity and that Howard’s style is crude, slip-shod, and unwieldy.  It is all just pulp – 

although, perhaps, a somewhat superior grade of pulp than the average. [26, p. 502] 

     Even so, Joshi has chosen to make his first foray into the field of REH studies with his article “Bran 

Mak Morn and History” in Two-Gun Bob.  He declares that Howard’s portrayal of ancient people’s 

struggles against hostile nature and decadent civilizations is no more vividly expressed throughout his 

heroic fantasy than in his stories about Bran Mak Morn, king of the historical Picts.  Still, he misses no 

opportunity to belittle REH for his efforts at recounting history, including inaccurate details in his 

depiction of Romans, references to Britain as “Alba” when supposedly no one has ever done so before, 

claims that the Picts originated from around the Mediterranean when they supposedly did not, the 

suggestion that Picts were responsible for constructing Stonehenge, and the “egregious lapse” of 

describing battles between Norsemen and Romans when the former supposedly do not appear in the 

historical record until the late eighth century. 

     But Howard was an ardent student of history, and anyone daring to criticize his accounts thereof had 

better be pretty well versed himself.  Unfortunately Joshi is not, as is demonstrated by Holmes, who is.  

Holmes points out that Joshi uses the term “Picts” while discussing events at least two centuries before its 

first known usage.  “Using the term Pict to describe the warriors at the time of Agricola’s victory at Mons 

Graupius in AD 73 is akin to describing the Puritan settlers at Plymouth Colony as ‘Americans.’” (p. 9) 

Joshi also erroneously tries to distinguish the Picts from the Celts, when in fact the former are just a 

subset of the latter.  Holmes also contradicts Joshi that no peoples ever referred to Britain as “Alba,” 

when in fact the Irish did.  Joshi claims that the source of Howard’s knowledge about the Romans is 
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uncertain, but that source is known to be a couple of books listed in the Robert E. Howard Bookshelf at 

REHupa.com.  As for REH’s alleged misuse of “Norsemen” (actually Northmen), Holmes notes that 

Saxons, Angles, Jutes, and Frisians “infested the North Sea from the third century on, and the Romans 

had to have a line of forts in Britain under a commander of the ‘Saxon Shore’” (p. 12), which Joshi refers 

to himself.   

     While Joshi is correct that archaeology does not corroborate the invasion theories of Howard’s time, 

he is wrong about the first peoples to cross over to Britain – by about 5,000 years – and about the fact that 

mass invasions occurred, when the current thinking is that small groups of migrants were involved.  

Having kept abreast of the latest genetic analyses, Holmes cites evidence for one tribe of British Celts 

who indeed came from the Mediterranean.  Joshi’s essay contains no new insights, and the errors therein 

indicate, at best, inadequate research.  Holmes’s piece belies Joshi’s statement that, “in my judgment, 

most REH fans, and even scholars, do not appear to have the breadth of knowledge in general literature to 

make a sound case for REH’s literary standing.” [27]  As Holmes adds, “Hubris is a poor substitute for 

scholarship.” (p. 11) 

     (Grin has said that Holmes’s article was his favorite piece ever to run in The Cimmerian. [28]) 

     Tompkins has also reviewed Joshi’s essay. [29]  He quotes many of Joshi’s previous slurs of Howard’s 

abilities, deploring REH’s “crudity of expression,” “hackneyed conceptions,” “broad caricatures,” and 

“slovenliness in diction and plot” [30] and calling his writings unprofound and unoriginal. [26]  

Tompkins wonders why it is, then, that Joshi feels Howard’s work is suddenly worth any of his attention. 

     Speaking of Joshi, it is perhaps worthwhile here to look into his statements regarding the 

correspondence between REH and HPL.  In perhaps the most extensive, diverse, and impressive 

epistolary exchanges recorded between two authors, Howard and Lovecraft wrote each other some 129 

letters containing over 400,000 words between 1930 and 1936 about writing, etymology, history, culture, 

folklore, horror, and other topics.  Starting with REH’s correction of HPL as to a historical linguistic error 

in the latter’s “The Rats in the Walls,” their correspondence evolved from a relationship in which Howard 

posed as a deferential Texas stumblebum to Lovecraft’s aristocratic New England gentleman, to one in 

which they discussed and debated at least as equals, most notably about the relative merits of barbarism 

vs. civilization, but also regarding philosophy, government, warfare, and current topics like law, politics, 

and economics. 

     Herron [31] cites the detailed expositions and heated arguments each wrote the other in their long 

letters, noting that Howard, like the boxer he was, moved in on Lovecraft with increasing confidence and 

matched him jab for jab, even parodying the latter’s prejudices and weary Old Gentleman routine.  REH 

was 16 years younger, and yet could convincing write: 

 

It seems obvious from your own arguments that you’ve had little if any first-hand contact 

with the rough side and raw edges of existence; if you had, you couldn’t possibly have 

some of the ideas you have ... [31, p. 12] 

 

HPL’s defense of fascism, for example, was amazing for its disconnect from reality.  But Lovecraft’s 

opinion of REH evolved from one wherein the latter was assumed to have the mentality of a basically 

average citizen who is “bright and keen, accurate and retentive, but not profound or analytical” [32] to 

one wherein he was recognized ultimately as an:  

 

author of fantastic tales of incomparable vividness …  His knowledge of [Texas] history 

and folkways was profound, and the descriptions and reminiscences contained in his 
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private letters illustrate the eloquence and power with which he would have celebrated it 

in literature had he lived longer.  His novelettes of oriental warfare displayed to the 

utmost his mastery of romantic swashbuckling … [His poetry] was no less notable than 

his prose.  …  The character and attainments of Mr. Howard were wholly unique.  …  His 

real gifts were even higher than the readers of his published works would suspect, and 

had he lived, would have helped him to make his mark in serious literature … [33, pp. 

29-30] 

 

(from Fantasy Magazine #38, pictured below). 

 

     In a June, 1936, letter to fellow pulp author E. Hoffmann Price, the only man who met all three of the 

Weird Tales titans (REH, HPL, and CAS), Lovecraft said, “Bloch and Derleth are clever enough 

technically, but for stark, living fear … the actual small and feel and darkness and brooding horror and 

impending doom that inhere in that knighted, moss-hung jungle … what other writer is even in the 

running with REH?” [34, p. 272] 

 

     Yet Lovecraft champion S. T. Joshi, despite co-editing the complete collection of the REH-HPL 

correspondence [35], somehow ignores his idol’s opinion of REH and remains the greatest single obstacle 

to academic accordance to Howard of literary greatness.  In earlier installments in this series, we have 

seen how Joshi dismisses HPL’s praise by claiming that Lovecraft habitually overrated the merits of his 

friends and colleagues [36] and that he often couches his antipathy to REH in criticism of alleged but 

undocumented deficiencies in his fans’ knowledge of literature [27].  

 

     Even if Joshi consistently underrates Howard’s abilities, he seems to make a passingly reasonable 

assessment of the REH-HPL correspondence in his “Barbarism vs. Civilization: Robert E. Howard and H. 

P. Lovecraft in Their Correspondence” [37], though his analysis still calls for a similar one by a 

Howardist scholar, given that he concludes with: 

 

In the last two or three years of their correspondence, as we have seen, Howard exhibited 

a considerable hostility and resentment (precisely as many of his recent devotees do) at 

what he fancied to be Lovecraft’s insulting treatment of him.  Some Howard fans, 

perhaps adopting the inferiority complex Howard himself occasionally did when 

confronting a man of substantially greater education, have asserted somewhat truculently 

that Howard definitively “won” the various debates in which he engaged with Lovecraft 

– as if their correspondence were some kind of sporting event.  But at this point there is 

no need to act as some kind of referee in determining who “won” or “lost” their 

multifaceted discussion.  Both writers scored some key rhetorical points, and both 

suffered rhetorical defeats.  But the real value of their correspondence – as they 

frequently acknowledged both to each other and to other associates – was the broadening 

of outlook that both experienced as the result of the clash of two such opposing 

viewpoints on central questions of life, society, freedom, civilization, and moral values. 

[37, p. 124] 

 

This is a clear challenge to Herron [31] and other REH advocates.  There are, moreover, some lapses 

of logic by Joshi, e.g.:  

 

Howard goes on to say: “You criticize for saying that I ‘prefer a rich athlete to a poor 

professor’; as a matter of fact, I didn’t say that, though perhaps I might have expressed 

myself more clearly.  What I said was that I would rather be the rich athlete.  This implies 

no belittling of the professor.”  I fear that this strikes me as both false (Howard is in fact  
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expressing a preference for being a rich athlete than a poor professor) and disingenuous, 

since the remark about the professor’s “patches in the seat of [his] breeches” certainly 

suggests a certain amount of contempt. [38, pp. 107-108] 

 

First of all, REH said he was just expressing a preference and Joshi admits it, so where is the falsehood?  

Secondly, saying professors are often impecunious does not necessarily imply contempt.  At least 

elsewhere Joshi has said: 

 

     “…  Lovecraft almost never corresponded with his intellectual equal …  [O]nly Clark 

Ashton Smith, Alfred Galpin, possibly Robert E. Howard, and especially … Ernest A. 
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Edkins could hold a candle to Lovecraft in both intellectual capacity and argumentative 

skill …” [38] 

 

I suppose we must be grateful for small concessions.  (Still, if we only have to prove REH is at least as 

good a writer and not as great an intellectual [since Joshi has already conceded the latter], surely this is a 

job we can accomplish.  When do we start?) 

 

     The third article dealing with Two-Gun Bob is “The Fouling of Robert E. Howard” by former 

REHupan and future REH:Two-Gun Raconteur blogger Brian Leno, who takes on “Cimmerian Gloves: 

Studying Robert E. Howard’s Ace Jessel from the Ringside” by Benjamin Szumskyj.  Szumskyj was a 

young Australian with limited verbal and research skills who nevertheless was an ambitious but 

intermittent fanzinist in REHupa between October, 2000, and August, 2004.  He was proferred help by 

some REHupans, but he did not accept it gracefully. [39]  One of those was Grin, who expanded 

Szumskyj’s interview of Rev. Robert Price [40, p. 21] and helped Szumskyj edit his Robert E. Howard: 

The Power of the Writing Mind (Mythos Books, 2003), but ended up reviling him. [41]  Even so, 

Szumskyj’s critical efforts remain sub-par, suffering from tortured grammar, incoherent sentences, and 

ridiculous titles, as we’ve seen before in this series. [42-44]  Holmes has observed, “In addition to Ben’s 

bad sentences, he has bad ideas.  To me the examination of phallic imagery in Robert E. Howard’s poem, 

‘The Gold and the [Grey]’ [45] takes the cake.  Others view his ‘Brothers of the Night’ [46] as being 

especially bad in idea and execution.” [39]  The latter was rejected by The Dark Man journal.  Holmes 

goes on to cite several dirty tricks Szumskyj indulged in (to which I can add his attempt to get Herron 

banned from Yahoo.com for alleged slander). 

 

     Szumskyj was still able to find cohorts to work with him by mass-mailing fawning letters to 

personages in the fantasy world. [47, p. 10]  One of his snags was Joshi, who cleaned up his text for Two-

Gun Bob and who, one hopes, did not get involved simply because he hoped the resulting book would be 

just what Howardom deserved.  Szumskyj was eventually forced out of REH studies mainly by Grin and 

Herron, who derided him as the “illiterate Ben Zoom” and pressured others not to deal with him, even to 

the extent of rejecting submissions to The Cimmerian if they failed to comply (e.g., by REHupan Frank 

Coffman).  This is what Szumskyj is referring to when he says ironically in his Acknowledgments to 

Two-Gun Bob: “Thank you also, Leo Grin and Don Herron, for promoting the book through their 

discussions online and offline, as well as helping me exorcise essayists incapable of delivering a sound 

essay for the volume.”  While it is doubtless better that Szumskyj is no longer active in Howard studies, 

the same result, I believe, could have been accomplished by simply ignoring his publishing efforts.  This 

is how scientists have successfully dealt with crackpots like Von Däniken and Velikovsky.  And such an 

approach would have avoided the strife that played a role in ending the run of TC.  

 

     Szumskyj also edited Black Prometheus: A Critical Study of Karl Edward Wagner (Gothic, 2007), 

Fritz Leiber: Critical Essays (McFarland, 2007), American Exorcist: Critical Essays on William Peter 

Blatty (McFarland, 2008), Dissecting Hannibal Lecter: Essays on the Novels of Thomas Harris 

(McFarland, 2008), The Man Who Collected Psychos: Critical Essays on Robert Bloch (McFarland, 

2009), Strange Wonders: A Collection of Rare Fritz Leiber Works (Subterranean Press, 2010), and four 

issues of Studies in Fantasy Literature (Seele Brennt).  He started a now-defunct, but still posted, online 

poetry journal called Calenture (Calenture.fcpages.com).  It’s all testimony to what sheer ambition can 

accomplish.  Szumskyj left the lit-crit field to contribute to Christian publications. 

 

     Leno begins his review listing some of Szumskyj’s editorial foibles, and remarks on the odd alliance 

between the Christian REH fan and the atheistic anti-REH Joshi.  Leno is an expert on boxing history and 

is, thus, able to comment knowledgeably on Szumskyj’s treatment of Howard’s two Ace Jessel stories, 

“The Spirit of Tom Molyneaux” (printed as “The Apparition in the Prize Ring” in the April, 1929, issue 
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of Ghost Stories) and “Double Cross” (not published until 1983 in Bran Mak Morn: A Play and Others by 

Cryptic).  Molyneaux was a historical boxer that was the idol of REH’s fictional Jessel.  REHupan Jeffrey 

Shanks has published a paper on Molyneaux. [48]  Leno faults Szumskyj’s statements that “one never 

feels that Howard is ‘faking’ his feelings toward Jessel” (when did he ever do such a thing in a story?) 

and that he must have written the stories “because he wanted to” rather than for money, since there was so 

little demand for such stories (REH was writing to make money because he needed to, and after all 

discontinued the series when Ghost Stories stopped buying them).  Leno also disagrees with Szumsky’s 

opinion that the historical boxer Jack Johnson was the basis for Jessel, finding their characters very 

different, and points out other lapses that indicate Szumskyj’s limited knowledge of boxing history.  Leno 

thinks that Howard injected a supernatural element into “Spirit” because of the general public’s prejudice 

at the time that all blacks are superstitious, as well as REH’s own experiences listening to the supernatural 

stories told him as a child by his family’s black cook, “Aunt” Mary Bohannon. 

 

     (The best two essays in Two-Gun Bob are Glenn Lord’s on The Junto, the publication of an amateur 

press association that Howard participated in when he was young, and Fred Blosser’s on REH’s detective 

fiction, which alone warrant purchase of the $15.00 book.  Besides Szumskyj’s preface, the other articles 

in the book are ones on Howard’s science fiction by Martin Andersson, REH’s tale-spinning prowess by 

Coffman, Howard’s world-building by Lorenzo DiTommaso, Post Oaks and Sand Roughs by John 

Goodrich, REH’s behavior and psychology by REHupan Charles Gramlich, history and myth in 

Howard’s stories by Pietro Guarrielo, REH’s characterization by former REHupan Charles Hoffman, 

Frank “El Borak” Gordon by former REHupan Scott Sheaffer, and Howard’s poetry by Michele Tetro.) 

 

     Dennis McHaney conceived of his book The Man from Cross Plains as an exercise, not only in 

literature, but also of charity, the proceeds of its sale being donated by the contributors to the people of 

Cross Plains left needy and homeless by the devastating wildfire of December, 2005, through the town’s 

Fire Relief Fund.  As Grin says in his review of it next in the issue, “As a book of real literature, an 

attempt to achieve a sort of immortality in the field, The Man from Cross Plains isn’t going to shake any 

foundations.  But as a heartfelt expression of affection for a man and a town and a Centennial year – ‘Our 

Labor of Love’ as Dennis refers to it in his introduction – it succeeds quite well.” (pp. 21-22)  McHaney’s 

graphic design and layout skills are evident on its cover (which we’ve reproduced before [15, p. 3]) and 

throughout its 310 pages illustrated by Tom Foster, Greg Gianni, Jim and Ruth Keegan, Mark Schultz, 

and others.  The first edition was a paperback that was only available until May, 2007, because of the 1-

year copyright limitation on the one REH piece, the novella “The Ghost with the Silk Hat,” which saw its 

first US publication here.  The only other edition was a hardback of only 23 copies, also issued in 2006.  

The book is dedicated to the one-time Howard copyright holder and beloved Cross Plains figure Zora 

Mae Bryant, whose obituary ran in the January, 2006, issue of TC. 

 

     All the contributors are current, former, or (in my case) future REHupans, except for Blosser.  In his 

introduction, McHaney eulogizes the two Cross Plains women killed in the fire, and details the efforts of 

REH fandom to help out the town.  One section of the book contains a series of reminiscences of Cross 

Plains and its inhabitants by Burke, Leno, and Roehm.  The next two parts, which Grin enjoyed least, was 

literary criticism by Romeo, Bill Cavalier, Herron, Larry Richter, Steve Trout, Sasser, Chris Gruber, and 

Danny Street; histories of the Gnome Press Conan books by Scotty Henderson, the Howard book series of 

French publisher NéO by Louinet, and REH’s literary friend Herbert Klatt by Lord; and a pre-

Cataclysmic Age glossary by Blosser.  Grin thought most of Gruber’s essay “Atavists All” about the 

characters and themes in REH’s boxing fiction.  The book is rounded out with pieces on Howard 

promotion by Mark Finn, REH book collection by Roehm, and a reminiscence by me.  Grin thinks the 

book “nails the zeitgeist of the Centennial year, bringing together many of the field’s current players and 

personalities.  …  Above all, the book proves once again how solid and enduring Howard fandom is.  …  
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There is a loyalty that Howard engenders in readers, of a sort not hard to explain when you read a book 

like this.” (p. 27) 

 

     For The Man from Cross Plains, McHaney won the Cimmerian (“Valusian”) Award for Outstanding 

Anthology of 2006. [49]       

         

     After a poem by Fred Phillips, The Lion’s Den opens with an erratum to Sidney-Fryer’s “Robert E. 

Howard: An Epic Poet in Prose” in the December issue and a letter by Hardy correcting a statement in his 

“Adventure Days, Arabian Nights” last issue.  The next missive, by Schweitzer, was discussed 

previously.  Then Haefele writes in to note that Indick’s article last issue quotes de Camp as saying that 

he was hooked on REH by Conan the Conqueror, but de Camp made this comment many years later, 

while at the time of his discovery of Howard, he said something quite different:   

 

     Howard’s work suffered from careless haste.  His barbarian heroes are overgrown 

juvenile delinquents; his settings are a riot of anachronisms; and his plots overwork the 

long arm of coincidence.  Nevertheless the tales have such zest, speed, vitality, and color 

that the connoisseur of fantasy will find them worth reading. [50] 

 

After that comes Graeme Phillips’s critique of Leno’s essay “Lovecraft’s Southern Vacation,” which we 

discussed last time.  Concluding the letters and the issue is a broadside at Schweitzer by McHaney. 

 

     REH’s fiction is so colorful and cinematic that is has naturally lent itself to adaptation in many visual 

media such as art, comic books, movies, video/computer games, and cartoons, with varying degrees of 

fidelity and, hence, success.  Often overlooked, though, is the sonic beauty and appeal of his words, 

though these are evident enough from such endeavors as oral readings of his poetry and audio recordings 

of his stories.  REHupan Scott Hall introduces us to still another avenue for the aural appreciation of 

Howard, namely music.  In the first essay of the June, 2007, issue of TC (Vol. 4, #3), Hall takes us on a 

tour of Heavy Metal culture insofar as it has been affected by REH.  It should perhaps be no surprise that 

the doom and gloom, not to mention the blood and thunder, of Howard’s words may be no better 

expressed than by the screaming guitars, thundering drums, and raucous vocals of Heavy Metal 

musicians.  Some examples are outright adaptations of REH poetry such as those by Cornelius 

Kappabani’s German band Bifröst and the French band Mad Minstrel, which also illustrate the 

international influence of Howard.  Most often, though, REH’s influence is reflected in the names of 

songs (e.g., Manila Road’s “Queen of the Black Coast”), albums (the Italian band Rosae Crucis’s Worms 

of the Earth), and even bands (Bal-Sagoth, from England), as well as the Howardian themes and tenor of 

the material and the heroic depictions of warriors on album covers (e.g., by REH artist Ken Kelly for the 

band Manowar).  Scott clearly knows the Heavy Metal scene and has even interviewed, and quotes from, 

band members, who make no secret of their admiration of and inspiration by the Texan author.  As Scott 

says, “Perhaps it is a question of the imagination and creativity of the artists involved, but in any case 

fantasy has made its musical home in the Metal camp.” (p. 4) 

 

     Next, REHupan David Hardy, in his “Worms of the Frontier,” contributes another of his masterful 

commentaries on the literary origins and underpinnings of one of Howard’s series, this time his stories of 

the Picts.  REH was quite familiar with the then-current theories about the cyclical struggle between 

barbarians and civilization, which he conflated with a compressed timeline of geological and evolutionary 

changes that extended back to his fictional Thurian and Hyborian Age worlds of Kull and Conan 

respectively, as detailed in his pseudo-historical essay, “The Hyborian Age.” [51]  In this scenario, tribal 

peoples wander the earth, warring with competing tribes for lebensraum or “living space,” either 

conquering them and adding them to their empire or being absorbed or destroyed by them.  Howard 

crafted such an epic saga most memorably about the savage Picts, the greatest of whose figures was their 
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king Bran Mak Morn.  Historically, those people lived in what is now Scotland during antiquity and 

fiercely resisted the encroaching Romans before finally being absorbed into the Gaels.  Their origin and 

fate were not known in REH’s time, so he invented a history for them that extended from Thurian Age 

Atlantis up to the Middle Ages of “The Dark Man,” telling of their rise from and relapse into barbarism. 

 

     Hardy hypothesizes that Howard’s epic not only evokes the legendary past of Europe, but is also 

meant to have distinctive American elements that cast the great story of the conquest and settlement of 

North America in terms of the migrations, invasions, and conquests of REH’s imaginative worldview: 

 

Bran’s people once colonized and exterminated other races, just as frontier Americans 

extinguished the primacy of the American Indian.  In turn, the Picts are themselves 

doomed to ultimate extinction.  The character of Bran Mak Morn stands at the critical 

juncture of this cycle of possession and dispossession, as both colonized and colonizer.  

As such, he embodies the Frontier Myth of America even more than he does Howard’s 

European pseudo-legends.  For Howard, the Picts are at once a historic European people 

and a stand-in for the Native Americans. (pp. 12-13) 

 

Hardy explains that this “Frontier Myth of America” was proposed to be a deeply rooted memory in the 

American cultural psyche by academic Richard Slotkin in his books Regeneration through Violence: The 

Mythology of the American Frontier, 1600-1860 (1973), The Fatal Environment: The Myth of the 

Frontier in the Age of Industrialization, 1800-1890 (1985), and Gunfighter Nation: The Myth of the 

Frontier in Twentieth-Century America (1992), a memory as important as Joseph Campbell’s hero myths.  

Slotkin’s Frontier Myth is a theoretical narrative of the conquest of the North American continent that 

tells of settlers coming to a new land, encountering hostile savages in the wilderness, and suffering all the 

fears that frontier warfare engenders, while developing special qualities that make them finally able to 

subdue the Indian territories.  Out of this ferocious conflict arises a special type of man, the frontier scout, 

whose skills of marksmanship and woodcraft and knowledge of the Indians and their ways empower him 

to defend the settlements.  But this power comes at a price: he must often kill Indians, who, after all, are 

not monsters but people defending themselves again foreign invaders.  Thus, he risks being psychically 

scarred by guilt, and is always tempted to forsake civilization and become a renegade, perhaps even 

breaching the taboo of miscegenation.  The best known example of such a frontier scout is the character 

Natty Bumppo in James Fenimore Cooper’s Leatherstocking tales.  Equally important is Chingachgook, 

the eponymous Last of the Mohicans, the sympathetic symbol of the aborigine who is doomed to 

extinction by the white man’s success. 

 

     Hardy finds strong parallels to this myth in the work of Howard.  His Picts play out the story of the 

decline of pre-Celtic Britain in the face of new threats.  In “Men of the Shadows,” he even says the Picts 

originated in the Americas.  In “The Black Stranger” and “Beyond the Black River,” the Picts are the 

Hyborian Age equivalents of Indians.  REH’s Pictish tales essentially recapitulate American history in a 

European setting, with the part of the settlers being played by the Romans.  In “Worms of the Earth,” we 

see Roman decadence and brutality firsthand; they drive Bran Mak Morn to seek vengeance for an 

anonymous crucified Pict.  It is racial solidarity in action, a theme Howard often employed.  Slotkin 

concludes that American society achieved a sense of identity by substituting racial antagonism toward the 

Indians for social antagonism between its classes so evident in European society.  “There must be an 

Other that is demonized in order to assert the common humanity of the group” (p. 14), which may be 

necessary to guarantee its survival.  Just as an American scout might make use of frontier knowledge to 

oppose savage Indians, Bran must use his knowledge of the Worms and the Black Stone to save his 

people, even though he has to cross the boundary between humanity and the demonic, and resort to 

miscegenation with Atla the witch-woman.     
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As we draw closer to the Worms as the Other that defines the Picts, there is a 

corresponding retreat from the demonization of the Romans.  In the ruins of Trajan’s 

Tower, Bran holds a dying Roman gently, gives him a drink, and finds, “in that moment 

the dying Roman seemed to him almost like a brother.”  Bran delivers a grimmer mercy 

to Titus Sulla, whose mind has snapped not from fear for his life, but from knowledge of 

the dark secrets learned in the realm of the Worms. (p. 16) 

 

     (The fact that such novel insights into Howard’s writing reveal new and deeper levels to his thinking is 

further testimony to the validity of viewing his work as true literature.  And the issue of racial solidarity is 

one that must be factored into any assessment of how racist he really was, as opposed to being a writer 

who just employed racial themes.) 

 

     Following this is REHupan Gary Romeo with “The Father of Sword-and-Sorcery,” giving his answer 

as to the identity of that person.  While REH has generally been acknowledged as the creator of the 

subgenre with the 1929 Kull story “The Shadow Kingdom,” Romeo shows the truth may not quite be that 

simple.  In his introduction to Kull: Exile of Atlantis (Del Rey, 2006), Tompkins opines that the true 

father was Lord Dunsany in his 1920 story “The Fortress Unvanquishable, Save for Sacnoth,” though he 

acknowledges that Howard provided the setting and character series that made possible the field’s 

continued development.  The term Sword & Sorcery wasn’t actually used until fantasist Fritz Leiber 

coined it in George R. Heap’s fanzine Ancalagon in April, 1961, and repeated it in the zine Amra later 

that summer: 

 

I feel more certain than ever that this field should be called the sword-and-sorcery story.  

This accurately describes the points of culture-level and supernatural element and also 

immediately distinguishes it from the cloak-and-sword (historical adventure) story – and 

(quite incidentally) from the cloak-and-dagger (international espionage) story too! [52, p. 

21] 

 

     The growing consensus led de Camp to entitle his first such collection Swords and Sorcery: Stories of 

Heroic Fantasy (Pyramid, 1963), which contained “Shadows in the Moonlight.”  It was followed by The 

Spell of Seven: Stories of Heroic Fantasy (Pyramid, 1965), which included “Shadows in Zamboula,” and 

The Fantastic Swordsman (Pyramid, 1967), which had REH and de Camp’s “Drums of Tombalku” and 

Dunsany’s “Fortress.”  De Camp describes the basic premise of S & S, though he consistently calls it 

“heroic fantasy” (a term that has come to mean what is also called “high fantasy,” e.g., the fantasies of 

William Morris, Dunsany, E. R. Eddison, and J. R. R. Tolkien.  McCullough differentiates S & S heroes 

as being those who are self-motivated outsiders. [53])  De Camp frequently praises Howard’s storytelling 

abilities, though he gives him no special status as father of the subgenre.  He maintains a similar stance 

throughout his introductions to the Lancer Conan paperbacks, at least saying, in Conan of Cimmeria 

(1969), that:  

 

Before he undertook the writing of the Conan stories, Howard constructed a pseudo-

history of Conan’s world, with the geography, ethnography, and political units clearly 

worked out.  It is partly the concreteness of Howard’s imaginary world that gives his 

stories their vividness and fascination – his sharp, gorgeous, consistent vision of ‘a purple 

and golden and crimson universe where anything can happen – except the tedious.’ [54, 

p. 11] 

 

     Romeo notes that de Camp’s frequent collaborator Lin Carter is more on-message, saying, in his 

Tolkien: A Look behind The Lord of the Rings (Ballantine, 1969), that: 
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The adventure fantasies of Robert E. Howard … are of a subgenre called Sword and 

Sorcery and not, strictly speaking, epic fantasy in the Morris-Dunsany-Eddison-Tolkien 

tradition at all …  The phrase was coined to describe simple, direct, pulp action stories 

which pitch brawny barbarian heroes, armed with broadswords and the like, against evil 

magicians or supernatural monsters.  The subgenre was more or less created by Robert E. 

Howard (1906-1936) with his “Conan of Cimmeria” stories, written for the magazine 

Weird Tales. (pp. 19-20) 

 

 

  

 

 

 

      

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Carter is even more explicit in his introductions to Conan the Buccaneer (Lancer, 1971) and Flashing 

Swords! (Dell, 1973), and it is he whom Romeo credits as the first unequivocal popularizer of the idea 

that REH is the originator of S & S.  “It would be nice if Carter were given credit for this.” (p. 21)  

Romeo goes on to quote later acknowledgments of Howard’s role by others, even John J. Miller in The 

Wall Street Journal, who declared: 

 

What ultimately set Howard apart was a dazzling imagination that dreamed up the sword-

and-sorcery subgenre of fantasy literature before anybody heard about J. R. R. Tolkien 
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and his hobbits.  With Conan, Howard created a protagonist whose name is almost as 

familiar as Tarzan’s. [55] 

 

     Romeo repeats his charge of plagiarism by Louinet that we dealt with in an earlier installment [56] and 

concludes with “Those of us who wish Howard-style American Sword-and-Sorcery would populate the 

bookstore shelves once again could use a few Lin Carters and L. Sprague de Camps, men who celebrated 

and popularized the subgenre and its history without the smug intellectual vindictiveness that define too 

much of today’s so-called scholarship.” (p. 24) 

 

     Holmes, in a letter in the next issue, says he views Sword & Sorcery as a subcategory of heroic 

fantasy.  “My criterion for distinguishing Sword-and-Sorcery from heroic fantasy is the element of horror 

or gothic atmosphere.  Sword-and-Sorcery is generally more hard-boiled in tone, with grittiness and a 

degree of realism about it.  Heroic fantasy can be just about any fantasy story containing a character 

waving a sword around something imaginary.” (p. 37)  He denies that Dunsany and other writers of high 

fantasy had any effect on REH, Clark Ashton Smith, or C. L. Moore, though they did influence 

Lovecraft’s early fiction.  “[Their] approach has a fairy-tale quality to it, and too much of what Robert E. 

Howard would call ‘tinsel.’  Howard liked his ‘sheer, somber, and Gothic horror’ instead of a touch of 

‘mere fantasy.’” (p. 28)  Holmes thinks that the only pre-Howard fiction influencing S & S is the lost 

race/lost worlds stories of such writers as H. Rider Haggard and Edgar Rice Burroughs.  “At the end of 

the day my personal belief is Robert E. Howard is the “Father of Sword-and-Sorcery.” (p. 38) 

 

     The last essay in the June issue is “Raising Kane” by budding academic Paul Shovlin.  Grin, in his 

editorial, calls the piece perhaps the single best piece on Solomon Kane that he has ever read.  Shovlin’s 

perceptive essay launches off the premise of REHupan Steve Trout that Kane is one who “views his 

wanderlust and thirst for adventure as a call from God to go out and right wrongs, but Howard often hints 

that he is deluding himself.” [57]  These delusions are evident in the many contradictions that REH writes 

into his narrative.  While Kane is motivated by the excitement of adventure in “Skulls in the Stars,” his 

glimmering eyes are likened to “a witch’s torch,” a strange comparison to make about a Puritan.  “The 

Moon of Skulls” has him excited by the sight of the naked Nakari, a vampire queen, feeling “fascinated 

though repelled,” this ambiguity of attraction and repulsion being stated more than once.  This conflict 

between internal motivations and external explorations parallels a thematic dichotomy evident throughout 

the Kane tales.  Solomon Kane is a man of contradictions, reconciling his actions with a religious moral 

code, no matter what violence he feels justified to deal out, though he himself had been tortured by the 

Inquisition.  “Moon” says, “He was a man born out of his time – a strange blending of Puritan and 

Cavalier, with a touch of the ancient philosopher, and more than a touch of the pagan, though the last 

assertion would have shocked him unspeakably.  Wayward and restless as the wind, he was consistent in 

only one respect – he was true to his ideals of justice and right.” (p. 26, italics mine)  In practice, it is not 

faith or purity that saves him, but courage and strength of character, and his enemy is more often insane 

than evil, regardless of what he declaims.  Even though his actions in the story seem clear cut in terms of 

justice and a villager assures him that he has done the will of God, Kane is heavy-hearted and replies, 

“Nay, …  I know not – I know not.” (p. 26) 

     In “Red Shadows,” Kane is repeatedly described as looking satanic or demonic.  When the villain Le 

Coup asks why Kane is so invested in revenge, he refuses to answer and is even said to not care about the 

answer.  “A true fanatic, his prompting were reasons enough for his actions.” (p. 27)  Shovlin cites these 

and other examples of Kane’s contradictions, calling them “subversive reversals” and placing Howard in 

an American literary tradition defined by David S. Reynolds in his Beneath the American Renaissance: 

The Subversive Imagination in the Age of Emerson and Melville (1988).  Reynolds distinguishes a genre 

he calls subversive fiction: 
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… [S]uch literature was deliberatively subversive in both the stylistic and the political 

sense: it forged a new irrational style aimed at reproducing the rebellious, savage forces 

of American culture; and its unmasking of the social elite was enforced through extreme 

violence, sexual scenes ranging from the suggestive to the disgustingly perverse, and new 

variations on the ironic stereotypes such as the reverend rake and the likable criminal.  

This kind of action often features excessive gore and mass chicanery, conveyed in an 

intentionally disruptive, quirky style designed to outrage the genteel reader.  Increasingly, 

Subversive literature was written by what I call radical democrats: writers so ardently 

devoted to the egalitarian ideals of the American democracy that their writings are filled 

with hyperbolic reverence for the Founding Fathers and, at the same time, with vitriolic 

bitterness against perceived inequities in nineteenth-century American society, which 

they regarded as a nightmarish realm of upper-class charlatans and political oppressors 

described in highly sensational images. (p. 28) 

 

Shovlin observes how well this description fits REH’s fiction and declares that Howard’s tales, even 

when outwardly simple, are firmly in this American tradition with all its complex underpinnings, 

especially Kane’s African adventures with their dark atmosphere and psychological turmoil.  One factor 

in Kane’s internal conflicts often results from a moral transformation that takes place over the course of 

the stories.  An oath he takes over a dying man in “Wings in the Night” includes the phrase “By the God 

of my people …,” as if his experiences have caused him to question monotheism.  Later in the story, he 

realizes that the monsters he has been facing are straight out of the myths of antiquity, entailing the 

validity of pagan beliefs.  In spite of this moral evolution, Howard sometimes tacks on an inconsistent 

ending, such as REH’s racial moralizing in “Wings” and Kane’s moral posturing in “Moon.”  Shovlin 

sees this as yet another manifestation of subversion in Howard’s fiction. 

 

     Lastly, Shovlin draws an interesting distinction between Kane and Conan, calling one the antithesis of 

the other.  Conan is the perfect adventurer, whose racial purity allows him to escape the degeneracy of 

races like the Picts.  He is able to enjoy civilized settings in his own barbaric way and is even able to 

infiltrate savages and beat them at their own game.  Kane, on the other hand, separates himself from the 

other characters not by race, but by religion, yet cannot avoid feeling such a connection with the natives 

that it shakes his very self-identity. 

 

     Anthony Avacato closes the issue with a poem about Kane. 

 

     John Haefele opens the letter column commenting on his “Skull-Face and Others at Sixty” of the 

previous September and reprinting a favorable review that August Derleth gave Marvel Comics’ Conan 

the Barbarian #1.  Jack Jones then exhorts Grin to help bring more Howard into print and to support the 

publication of a Library of America volume devoted to him.  Schweitzer returns next, thumbing his nose 

at McHaney.  Then he claims that de Camp’s charge that REH’s fiction was a “riot of anachronisms” is 

simply true, citing the case of Tamerlane being shot with a pistol and the fact that Aquilonians would 

have conquered the Hyborian world if they were as technologically superior as they are portrayed.  

Regarding clueless critics like Moorcock, he says, “What all of us have to realize is that ultimately 

Howard’s reputation is going to depend on how he fares completely independently of Howard fandom …  

So it’s helpful that Moorcock notices Howard at all.” (p. 37)  Holmes, back from a trip to Russia, reports 

on the total dearth of REH books there.  He also praises Roehm for his exposé of Moorcock last issue and 

says he suspects Moorcock was asked to contribute to Two-Gun Bob only because of his name, not any 

expertise.  Romeo winds things up with a review of the previous issue, in particular finding it to be far too 

negative, especially McHaney’s letter.  He does find truth in Moorcock’s statements that Howard was 

“home-bound” and “mother-worshipping.” (p. 38)   
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     The next issue (Vol. 4, #4, August, 2007) begins with a poem by REHupan Amy Kerr about Sailor 

Steve Costigan, followed by a fascinating retrospective of Howard Days 2007 by Leno, “Down the Rabbit 

Hole.”  While it was Leno’s first time at the event, he had visited Cross Plains 40 years earlier, as an 11-

year-old so dazzled by Howard’s writing in the new Lancer paperbacks that he had cajoled his family to 

swing by REH’s hometown when they were touring the West.  He describes this trip in his contribution to 

McHaney’s The Man from Cross Plains, visiting at a time long before the town had awakened to the 

popularity of their literary son.  The TC essay juxtaposes his haunting memories of that trip with his 

experiences at the Howard Days festival.  Finally meeting so many scholars and fans face to face that he 

had only read of or communicated online with, Leno is impressed by their exuberance and camaraderie, 

not to mention the friendliness and graciousness of the townspeople. 

 

     Leno’s comrades take him on a nighttime visit to REH’s grave in Brownwood and, the next day, on a 

long jaunt to two sites in Texas Howard is known to have admired: Fort McKavett (where everyone takes 

turns being photographed where REH had his snapshot taken [58]) and Enchanted Rock near 

Fredericksburg (where Howard had first conceived of Cimmeria).  The next day Leno gets his long-

anticipated first look inside REH’s house, it having, long after his boyhood visit, been renovated into a 

museum and literary shrine.  Project Pride stalwart Era Lee Hanke even allows him to be photographed in 

Howard’s study, sitting at a clone of his storied typewriter.  “…  I realized that I now knew how Alice felt 

on her trip into the rabbit hole.  It was a great moment.” (p. 11)  Other memorable events that day include 

a bus tour of the vicinity, a walking tour of the town, a book and typescript display at the Library, a panel 

featuring an interview of REH artist Greg Manchess, a panel by future REHupan Larry “Deuce” 

Richardson on the Thurian Age, the banquet whose guest speaker is Manchess, the silent auction 

afterward, and the Cimmerian Awards presentation. 

 

     Leno had been nominated for the Venarium Award for Emerging Scholar, though this goes to Haefele. 

[59]  (Haefele did have a couple REH-related publications to his name [60,61] and would go on to publish 

August Derleth Redux: The Weird Tale 1930-1971 (Harksen, 2009), in which he traces the essential role 

Derleth played in the promotion of the weird tale genre and of authors like Lovecraft, and A Look behind 

the Cthulhu Mythos: Origins of the Cthulhu Mythos (Harksen, 2013), but other scholars, like Tompkins, 

Gruber, or Hardy, seem in retrospect to have been more deserving, at least as far as Howard scholarship is 

concerned.)  Finn wins the Atlantean Award for Best Book by a Single Author in recognition of his Blood 

& Thunder: The Life and Art of Robert E. Howard (MonkeyBrain, 2006). [62]  McHaney is given the 

Valusian Award for Outstanding Anthology for editing The Man from Cross Plains. [63]  Grin is awarded 

the Aquilonian for Outstanding Periodical, namely The Cimmerian. [64]  Finn, Grin, Roehm, and 

Tompkins win the Stygian Award for Best Web Site, The Cimmerian Blog. [65] Herron takes the Black 

River Award for the Special Achievement of finding both the original Kline typescript of A Gent from 

Bear Creek and a collection of books owned by Dr. I. M. Howard. [66]  The first-, second-, and third-

place Hyrkanian Awards for Best Essay go to, respectively, Bill “Indy” Cavalier for “How Robert E. 

Howard Saved My Life,” Tompkins for “The Shortest Distance between Two Towers,” and Haefele for 

“Skull-Face and Others at Sixty,” all published in TC. [67]  Finally, Burke and Herron are both honored 

with the Black Circle Award for Lifetime Achievement, Grin having lowered his arbitrary 60% voting 

threshold that had resulted in no award being given the previous year. [68] 

 

      Leno retires before the traditional late-night drinking and gabfest at the Pavilion, which before and 

since has always been a civil and merry, if sometime raucous, affair.  But this year it is marred by a 

confrontation between Gruber and Grin.  Gruber, obviously inebriated, accuses Grin of having slighted 

him in various ways even though Grin had published and praised his work.  (Gruber later explains it as 

due to festering anger over the rivalry between TC and The Dark Man [70], though in actuality he hadn’t 

been personally affected.  However, in vino veritas: a more logical guess at the basis of his resentment 

would be his feeling that he had been unfairly passed over for the Emerging Scholar Award, for which he 
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was the runner-up the year before, but for which he could not be nominated again.  Grin did the 

nominating, and his procedure limited the nominees to three new candidates every year, aside from write-

ins.  The nomination window for this award certainly needed to be limited, but 2 years might have been 

more reasonable.)  It is this incident that helps to draw the curtain on The Cimmerian’s run.  Leno quotes 

Grin as saying:  

 

… [T]his incident has convinced me to leave Howard fandom behind and move on to 

others things in life.  For three REH events in a row someone went beyond normal 

fandom bickering and crossed a line with me (Professor Frank Coffman drunkenly 

poking me in the chest while lecturing me on ethics at REH Days 2006, Paul Herman 

calling Howard scholars a bunch of “zeroes” in front of a roomful of industry 

professionals and giving me his imperious “Watch it, young man!” dressing down at 

WFC 2006, and now Chris’ inebriated explosion). 

 

     I’ll keep putting out TC for as long as I can muster the will, dealing with people I 

respect on an individual basis.  But I’m going to soldier on without REHupa and REH 

Days, doing my best to avoid the dark-souled drunks and bullies that, from my 

perspective at least, have made Howard fandom more a social minefield than a hobby. (p. 

19) 

 

(Coffman’s lecture was prompted by Grin’s refusal to publish the work of anyone who contributed to a 

Szumskyj-edited book, such as Two-Gun Bob.)  Grin dropped out of REHupa after June, 2007, and never 

attended Howard Days again, though he would continue editing and publishing TC through 2008 and kept 

the TC Blog operating till 2011.) 

 

     The next day sees the town’s Barbarian Festival and parade, a screening of the short Solomon Kane 

film The Return of Sir Richard Grenville by Mike Kane and Derek Stallings, a panel discussion by Hardy 

on “Desert Adventures: El Borak, Kirby O’Donnell, and Other Gunslingers of the Wild East,” a panel 

discussion on REH’s boxing characters by Gruber, Finn, and Leno, and the traditional barbecue at Caddo 

Peak Ranch courtesy of the Middleton family.  Leno leaves with many pictures, fond memories, and 

respect for the other gracious, intelligent people he had met, who gave him confidence that there will 

always be Robert E. Howard in his life.  “People of all ages relate to REH’s storytelling, and while some 

of the ‘great’ novelists of that time are falling by the wayside – Sinclair Lewis comes to mind – it’s only a 

matter of time before Howard is recognized for the truly great literary figure that he was.” (p. 26)  

 

     For this essay, Leno won the first-place Cimmerian (“Hyrkanian”) Award for Outstanding Essay of 

2007. [3] 

 

     Holmes appears next with his convention report, “A Tale of Two Pulp Shows,” namely the Windy 

City Pulp and Paperback Convention #7 held in May, 2007, near Chicago and Pulpcon #36 held that July 

in Dayton, Ohio.  Both ostensibly celebrate the 75th anniversary of the appearance of REH’s Conan in the 

pages of Weird Tales, though only the former’s program, Windy City Pulp Stories #7, mentions this. 

Windy also includes the detailed 43-page survey “A Brief History of the Conan Saga” by Robert 

Weinberg, a 2-page reprint on Weird Tales editor Farnsworth Wright by E. Hoffmann Price, and 

Howard’s story “Alleys of Darkness.”  The highlight of WCC is the art show featuring depictions of 

Conan by Gary Gianni, Mark Schultz, Manchess, Stephen Fabian, and others.  Gianni is the Guest of 

Honor.  Pulpcon boasts Glenn Lord as Guest of Honor, interviewed by Burke.  Holmes enjoys meeting 

the guests, socializing with fellow fans, and shopping for pulps, but he favors WCC over Pulpcon in view 

of its better venue, choice of date, larger attendance, tighter schedule, and greater dealer selection.  
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     The August issue’s essay section concludes with two obituaries: Leon Nielsen (1937-2007) and Alton 

McCowen (1931-2007). 

 

     Born in Denmark, Nielsen was a paratrooper, military strategist, Vietnam veteran, wildlife biologist, 

author of seven reference books (including Arkham House Books: A Collector’s Guide [McFarland, 2004] 

and Robert E. Howard: A Collector’s Descriptive Bibliography of American and British Hardcover, 

Paperback, Magazine, Special, and Amateur Editions, with a Biography [McFarland, 2006]), and 

frequent contributor to The Cimmerian.  

 

        Cover by 

        Gary Gianni 
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     McCowen, with his wife Joan, was an active member of Project Pride, lending his skills as a carpenter 

to the renovation and upkeep of the REH House and his regional knowledge to the Howard Days bus 

tours he conducted. 

 

     The Lion’s Den opens with a letter from Donald Sidney-Fryer reviewing the April issue, which he 

found laden with negative commentary, though much of it seemed justified.  He is followed by 

Schweitzer, who discusses several fantasists, notably Lin Carter, who he says credited too much to 

William Morris and not enough to the small-press field, though he deserves recognition for editing the 

Ballantine Adult Fantasy Series of paperbacks.  Ed Gobbett is next, saying the April issue was too 

negative and personal in tone.  The issue ends with the letter from Holmes discussed previously. 

 

     Leading off the October, 2007, issue (Vol. 4, #5) is Roehm’s travelog “In the Footsteps of Two-Gun 

and the Kid,” in which he attempts to duplicate his “Howard’s Ruin” feat of locating the exact spot REH 

was photographed at [70], this time for one of the only remaining photos whose location was both away 

from home, but still clear enough to pinpoint accurately.  In mid-June, 1935, Howard and friend Truett 

Vinson drove to Santa Fe, New Mexico, passing through the town of Lincoln where, in April, 1880, Billy 

the Kid staged a deadly jailbreak.  REH was thoroughly familiar with the incident, as fascinated as he was 

with all Texas history, and described the trip in minute detail in a letter to Lovecraft around July, 1935, 

incorporating colorful commentary about the Kid’s bold escape during the bloody Lincoln County War.  

“Lincoln is a haunted place; it is a dead town; yet it lives with a life that died fifty years ago.” [71, p. 345]  

After Howard Days 2007, Roehm, his parents, and Herron replicate the trip as well as current roads will 

allow, at least as far as Albuquerque.  In Lincoln, they visit the local sights, including the courthouse 

where Billy made his break, and photograph Roehm and Herron in front of the same courthouse porch 

where Howard and a local man stood for their photo.  (Roehm has since visited all the other sites REH is 

known to have visited, featuring some of them is his self-published book Howard Haunts: A 

Photographic Journey through Robert E. Howard’s Texas and the Events of the Howard Centennial 

(2006) and the rest in the REH: Two-Gun Raconteur Blog.) 

 

     REHupa’s Official Editor Bill “Indy” Cavalier is next on stage with a report on his attendance of Gen 

Con, the largest gaming convention in the world, held in August, 2007, at Indianapolis.  The games are of 

all forms, from board games based on history, fantasy, comic books, and science fiction, to fantasy role-

playing games (RPGs) of all types and genres (especially Dungeons & Dragons, which started it all), to 

collectible card games, to electronic games of every description.  Associated activities include seminars, 

workshops, media events, an art show, and exhibitor booths, attracting over 27,000 participants, hundreds 

in costume.  It is Cavalier’s 28th consecutive show.  As he generally does, he participates in a D & D 

tournament presented by a Chicago-based gaming group, NASCRAG, but this year also takes part in 

Howard-related panel discussions.  REH is the foremost literary influence on such games, far more than 

Tolkien or other authors, in large part because D & D co-creator Gary Gygax (1938-2008) was a Howard 

fan, but also because so too are other game creators like Vincent Darlage, Eric Rodriguez, and Bryan 

Steele, all of Mongoose Publishing, and Shane Hensley of Pinnacle Games.  Immensely influential was 

former REHupan Dale Rippke, with his Web site Heroes of Dark Fantasy and Cimmerian Award-

winning book The Hyborian Heresies (Wildcat/Lulu.com, 2004). 

 

     The major REH-related games are the Conan board RPG (Mongoose), the computer RPG The Age of 

Conan: Hyborian Adventures (Funcom), The Savage World of Solomon Kane board RPG (Pinnacle), and 

Robert E. Howard’s Worlds of Horror board RPG (Chaosium).  Other REH-related groups attending are 

Paradox Entertainment, selling Del Rey books; the Robert E. Howard Foundation with its publications; 

and Dark Horse Comics.  Cavalier is elated to note, “at every REH panel, talk would turn away from the 

projects at hand to questions and commentary about Howard himself, The Man and The Writer.  It was 

extremely gratifying to see that his importance is not totally lost on the many people who enjoy this 
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hobby.  The panel attendees certainly had knowledge of Howard’s work and far-reaching influence, as 

have like-minded individuals I’ve spoken to over the years.  Several have even claimed, ‘Robert E. 

Howard is the reason there’s a Dungeons and Dragons!’” (p. 15)  Cavalier himself has contributed art to 

Dragon Magazine, the Knights of the Dinner Table gaming comic, Conquest and Eros comics, 

Necronomicon Press publications, Interactivities Ink, Tri-Tac Games, 11th Hour Productions, REH: Two-

Gun Raconteur, NASCRAG, and Evil Fleet Productions.  He concludes by saying: 

 

[T]he most memorable aspect of Gen Con 2007 was the reception given to Robert E. 

Howard.  The positive vibes for REH are reverberating throughout the cosmos, thanks to 

a lot of people getting the word out.  His impact is inspirational and far-reaching in a 

multitude of venues, his cornerstone classic work is now easily available, and he’s an 

original American literary treasure.  The fact that he was recognized at a Big Deal like 

Gen Con (which attracts many times the professionals of a niche con like WFC) – that his 

originality is a reason Gen Con exists – shows that the words of REH are here to stay, 

and will continue to influence gaming and other pop culture fields for a long time to 

come. 

 

     What a great time to be a Robert E. Howard fan! (p. 18) 

 

     Then Tompkins appears with “Sword-and-Soul,” an interview with the originator of that subgenre, 

Charles R. Saunders, an African American who created his mythical Nyumbani continent as an “Africa 

for the Africans” (p. 19), a multi-cultured mosaic of the lost but real kingdoms of Africa, shadowed by 

sorcery, and stalked by his barbarian warrior Imaro, a literary descendant of Conan in his indestructability 

and uncontrollability.  Saunders’s stories were very popular in semi-prozines of the 1970s and 1980s like 

Dragonbane, Phantasy Digest, Dark Fantasy, Fantasy Crossroads, Space and Time, The Diversifier, and 

Weirdbook, and in anthologies like The Year’s Best Fantasy Stories 1 & 3, Swords against Darkness IV, 

Heroic Fantasy, Hecate’s Cauldron, Amazons!, and Sword & Sorceress.  A series of Imaro novels by 

DAW Books in the 1980s and Night Shade Books in the late 2000s reviewed and sold well at first, but 

were eventually cut short by inadequate sales.  Saunders tells Tompkins that he attributes these fizzles 

both to a dearth of expected inroads into the African American market and to the fact that such a dearth 

was anticipated by white and black booksellers alike, who then decided not to stock the books.  (He has 

since been issuing his novels through Lulu.com.) 

 

     Saunders had always enjoyed Howard’s stories because of their action, but was slower to appreciate 

Tolkien.  “I appreciate Tolkien much more than I did before, mainly because of the scope of his vision 

and his incredibly detailed world-building.  Howard painted his word-pictures in broad strokes; Tolkien 

was more of a pointillist.” (p. 19)  The main reason Saunders started writing his own stories was that he 

was so angry at the way Africans and blacks in general were portrayed in fantasy and science fiction.  But 

he was also excited by doing something that was new and unique, namely inventing Sword-and-Soul.  

Asked about his statement in 1996 that he would have loved to write a Solomon Kane novel set in West 

Africa, Saunders says: 

 

     The racial stereotypes of Howard’s time are clearly visible in the Kane stories, but he 

rises far above them.  In tales like “The Footfalls within,” Solomon is willing to risk his 

life to come to the aid of black Africans.  He is also prepared to take vengeance against 

people who harm Africans, whether they are Arab slave-traders or winged akaanas.  In 

“Footfalls,” Kane tells the slaves he frees that “when the next Arabs come, die in the 

ruins of your huts rather than be slaves.”  John Brown couldn’t have said it better.  Some 

of the Kane stories were a little raw, though, as in this passage from “The Moon of 

Skulls”: “The black people who thronged that mighty room seemed grotesquely 
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incongruous.  They no more suited their surroundings than a band of monkeys would 

have seemed at home in the council chambers of the English king.”  Grrrrr. 

 

     In assessing the Solomon Kane stories, I have to balance out these conflicting 

sentiments.  N’Longa, the juju man who presents Kane with the cat-headed staff, speaks 

for the positive; Gulka, the “ape-like savage” in “Red Shadows,” the negative.  In the 

end, I think, N’Longa trumps Gulka, but doesn’t negate him.  Africa’s ultimate effect on 

Kane was to anneal Kane down to his core – stripping away the superficial in the process.  

It was a journey into himself that turned him into the kind of man who could wield the 

true power of the cat-headed staff.  Even if Kane never again returned to Africa, part of 

Africa would always be inside him. (p. 24) 

 

     After that, Schweitzer submits a poem and Grin runs an appreciation for James Oliver Rigney, Jr. 

(1948-2007), who, under the name Robert Jordan, published several novel-length Conan pastiches in the 

early 1980s.  Their success enabled him to produce an even more successful series of fantasy novels of 

his own invention. 

 

     The letter column begins with a note from Leno and a review of the June issue by fan Eric Johnson, 

who also calls attention to a Heavy Metal music article and to a positive mention of Howard by science-

fiction author Murray Leinster in 1977.  Leinster stated that REH “had a stellar talent.  I not only lost a 

contemporary in the death of Robert E. Howard.  The world lost a writer of extraordinary gifts.” [72]  

After various comments by Holmes, fans Tom Verhaaren, Kevin Cook, and Jack Jones praise Grin for his 

accomplishments with The Cimmerian, beg him to reconsider his decision to leave Howard fandom just 

because of a few individuals, and wish him well whatever he decides to do.  Verhaaren also remarks on 

the passing of Alton McCowen, expressing gratitude for the hospitality extended to him during past 

Howard Days by the McCowens.  Jones also notes a recent positive write-up in USA Today on REH, 

Conan, and gaming. [73]  Next, Schweitzer echoes Verhaaren’s, Cook’s, and Jones’s sentiments about 

Grin, but blames the situation on the boorish, incestuous nature of Howard fandom and recommends that 

Grin try to “make the magazine less about fandom and more about the literature.” (p. 34)  (But the three 

agents provocateurs Grin singles out acted as they did not out of boorishness but, if anything, an excess 

of Howardist zeal.  And I think it is significant that that these three are, to this day, still active, 

contributing fans and scholars, unlike others who have since departed the scene.)  Schweitzer believes 

REH would not have liked Morris even if he had encountered him (except perhaps as translator of the 

Volsunga Saga) because of Morris’s view of Germanic barbarians as noble and pure.  Schweitzer also 

thinks Dunsany would not have appealed to Howard, however much Lovecraft may have written him of 

his admiration for early Dunsany. 

 

     Roehm pens the next missive, congratulating Grin on his second nomination for a World Fantasy 

Award because of TC and criticizing Romeo for agreeing with Moorcock about REH being “home-

bound” and “mother-worshipping,” when there have been many publications since de Camp’s Dark 

Valley Destiny and many online sources available that have debunked such de Campisms.  Roehm also 

scores Schweitzer for saying Moorcock was not being insulting by conceding Howard was a born talent, 

when in fact REH had worked hard at perfecting his craft. 

 

     Ah, well, the tide has turned so spectacularly against de Camp that bickering over 

details hardly seems worth the effort anymore.  The Del Reys, The Wall Street Journal 

and National Review and The Washington Post, Howard Days and WFC and PulpCon 

and Windy City Con, new movies and new comics …  REH’s presence in all these 

venues is now being fueled by the anti-de Camp crowd.  Given that environment, who 
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cares what Gary and Darrell say on behalf of de Camp?  They’re spitting in the wind. (p. 

34) 

 

     Trout writes in next to say that Howard’s stories being a “riot of anachronisms,” as de Camp and 

Schweitzer labelled them, never bothered him.  “I never wondered why Aquilonia never reached out for 

an empire, but perhaps they had never known megalomaniacs like Xerxes or Alexander dreaming of  

conquering the known world.” (p.34)  Trout also points out that REH never said that Natohk, in “Black 

Colossus,” employed gunpowder, just that he had used some magic, phosphorescent dust.  The final 

letter, from Tompkins, pursues Schweitzer’s point about why the technologically superior Aquilonia did 

not conquer the Hyborian world.  Tompkins thinks the answer lies in Stygia’s magic; the armored knights 

of rivals Koth, Nemedia, and Khoraja; and the internal and neighboring states’ ethnic stresses that 

Aquilonia had to deal with.  He goes on to criticize Romeo for accusing Louinet of plagiarism, when 

Louinet only reached the same conclusion about Dark Valley’s influence on Howard independently of de 

Camp, and for praising Carter for crediting REH with being the father of Sword & Sorcery while not 

admitting that Carter, in the same introduction Romeo cites, states that S & S was sheer escapist reading 

with no hidden meanings.  Finally, Tompkins disagrees with Holmes on the distinction between heroic 

fantasy and S & S, saying it should be more than just a preference for small differences, and on the ability 

of Burroughs and Haggard to write good horror, which he feels is eclipsed by that of Dunsany and 

Eddison. 

 
     The December, 2007, issue (Vol. 4, #6) commences with an editorial revealing Grin’s decision to 

soldier on at least one more year producing The Cimmerian.  After a poem by Fred Phillips, collectibles 

dealer Joseph Linzalone returns with another of his collecting prizes, the only known typescript of 

Howard’s famous and pivotal poem “Cimmeria,” which REH had typed in December, 1934, for a 

correspondent, fan author Emil Petaja.  The poem (reproduced below) is signed and follows a one-page 

letter that is also signed and that contains a pasted-down, signed Christmas card.  This version of the 

poem contains some differences from the only other known version, which Petaja had inaccurately 

transcribed for Glenn Lord.  One line, “Oh, soul of mine, born out of shadowed hills,” becomes the more 

logical “Oh soul of mine …”  (But even more correct would be “O soul of mine …,” which is the 

vocative case properly used in formal addresses, but which my search of Conan stories indicates Howard 

did not use until “The Servants of Bit-Yakin”/”Jewels of Gwahlur” in early 1935.  As I’ve suggested 

before [74], this and similar stylometric variations could be used to date undated poems, at least as far as 

being early or late.) 

 

     In “Enter the Barbarian,” Holmes celebrates the 75th anniversary of the debut of Conan the Cimmerian 

in the pages of Weird Tales, tracing Howard’s publishing career, sketching the various pulp markets 

available to him, and following the rise of the characters he created to exploit them, with an emphasis on 

Conan.  REH was through the amateur phase of his writing before he finally made his first sale, the story 

“Spear and Fang,” to editor Farnsworth Wright for the July, 1925, issue of WT.  Working hard at learning 

his craft, Howard entered an intermediate phase in the summer of 1930 when he began his extensive 

correspondence with Lovecraft and had to develop and defend his beliefs.  His final Conan tale, “Red 

Nails,” written in 1935, marked the start of his master phase, when he became a professional fictioneer in 

the western pulps, cracking the prestige market of Argosy as a regular.  His early yarns were often 

derivative; his “Skull-Face” was a Fu Manchu pastiche.  Howard started coming into his own with “The 

Lost Race,” which combined ancient Celts with pygmy troglodyte Picts.  His first series hero, the sword-

fighting Puritan Solomon Kane, debuted in 1928’s “Red Shadows.”  The notoriously capricious Wright 

rejected many of REH’s early stories, accepting only two King Kull adventures.  “Children of the Night,” 

“The Black Stone,” and others in 1931 showed Lovecraft’s influence, but his later work became 

increasingly original and more to Wright’s taste (as Howard learned what that was), even as Wright’s 

rejections were putting a damper on Lovecraft’s career. 
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     Wright did branch out to publish adventure fiction with several issues of Oriental Stories, which 

changed name to Magic Carpet Magazine and to which REH submitted historical epics.  Howard’s 

mating of these with supernatural horror gave birth to Conan, whose popularity gave an essential sales 

boost to Weird Tales, as did the fantasy of Clark Ashton Smith and C. L. Moore.  REH had by this time 

experimented with different types of characters, and with Conan he took it to another level with a 

character who could change roles from story to story – thief, mercenary, pirate, king.  But despite 

Conan’s popularity, Wright lagged behind on paying Howard for them, even as Wright indulged in bad 

business ventures.  Forced to seek other markets, REH broke into Top Notch, Thrilling Adventures, 

Western Aces, and Action Stories, and was beginning to sell to British hardback firms when he ended his 

life.  His literary resurrection would have to await Arkham House’s Skull Face and Others in 1946 and 

the Lancer paperbacks of the 1960s, the latter selling millions of copies.  “And it all started exactly 

seventy-five years ago, when Robert E. Howard stepped up to take his place among the immortals.” (p. 

14) 

 

     Newspaperman Rick Kelsey is next on deck with an article on the fanzine Star-Studded Comics #14 of 

December, 1968, which contained the first graphic adaptation of an REH story, namely “Gods of the 

North.”  A Mexican outfit had published comics featuring Conan in the 1950s, but these were neither 
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authorized nor Howard stories.  Marvel and Dark Horse Comics of course did many professional 

adaptations from the 1970s on, but Star-Studded Comics was the first, and did a good job considering the 

fact that it was done by amateurs.  Kelsey reminds us that this was a time before comic book stores and 

conventions existed, and one had to seek out comics in drug, grocery, or 5-and-10-cent stores.  It also 

predated e-mail, the Internet, and personal computers and printers, not to mention the desktop-publishing 

software we now have available, limiting communication to snail-mail and reproduction to photocopying.  

Star-Studded Comics lasted 18 issues from 1963 to 1972, becoming well-known and highly regarded, 

being the first fan publication to have color covers.  Several names familiar today in comics, science 

fiction, and fantasy had credits in Star-Studded.  It was edited and published by Texans Larry Herndon, 

Howard Keltner, and Buddy Saunders.  “Gods of the North” was adapted by Herndon, pencilled by 

Steven Kelez and several others, and inked by Alan Hutchinson.  It has been reprinted in Fandom’s First 

Comics, Vol. 2 (Hamster Press, 1998). 

 

     Haefele reappears with “Always Comes Evening, for Fifty Years,” marking the golden anniversary of 

that first collection of REH’s verse by Arkham House in 1957.  An expert on that publishing firm, 

Haefele had previously pointed out [61] that, though its editor August Derleth did not like the bloodiness 

and supposed repetition of Howard’s fantasy, he did publish the first collection of it and appreciated 

REH’s poetry, as did Lovecraft, who said: 

 

     Mr. Howard’s poetry – weird, warlike, and adventurous – was no less notable than his 

prose.  It had the true spirit of the ballad and the epic, and was marked by a pulsating 

rhythm and potent imagery of the extreme distinctive cast.  Much of it, in the form of 

supposed quotations from ancient writings, served to head the chapters of his novels.  It is 

regrettable that no published collection of his has ever appeared, and one hopes that such 

a thing many be posthumously edited and issued. [33, p. 30] 

 

     This wouldn’t happen for decades.  But even before ur-fan Glenn Lord became agent for the Howard 

heirs (not “estate,” as Haefele says, which no longer existed then) in 1964, Lord compiled and subsidized 

the printing of what he thought was all of REH’s poetry in Always Comes Evening.  In his fanzine 

Zarfhaana done for the Lovecraft APA, Esoteric Order of Dagon, specifically issues #s 49-53 done 

between 1997 and 1999, Lord recounts the events surrounding the nearly miraculous survival and 

recovery of Howard’s literary papers.  (Roehm has been summarizing them as well on the REH: Two-Gun 

Raconteur Blog, but the rare Zarfhaanas deserve reprinting.  A few survive in Lord’s collection, but at 

least Haefele must have copies.)  Weird Tales fan Robert H. Barlow wrote to REH’s father, Dr. I. M. 

Howard, in 1936 to suggest that Barlow be allowed to publish a collection of REH’s poetry.  Barlow 

never did so, but he did deposit the materials he had collected into the Barcroft Library at the University 

of California around 1943, including a sheaf of 20 poems.  Lord copied these and collected others from 

Weird Tales, and so was able to publish Always, whose 86 pages contain 60 poems and six “excerpts,” 

though this is a small fraction of the 712 surviving poems finally published in The Collected Poetry of 

Robert E. Howard (Robert E. Howard Foundation Press, 2008).  Lord had obtained many more when he 

tracked down the unpublished materials that had been in REH’s famous Trunk.  He had bought these from 

E. Hoffmann Price in 1965. [75]  Haefele fills us in on all the details attending the publication of Always 

aside from the different states and the print runs.  (The first state of the first edition ran 536 copies, has 

the spine lettering running from bottom to top in the European style, and sells today for between $600 and 

$1,500.  The second state of 100 copies has the spine lettering in the reverse, American style and sells for 

between $1,250 and $3,000.) 

 

     The Lion’s Den’s first letter is the last penned by Leon Nielsen, who, as we saw, had recently died.  

He reviews Herman’s REH bibliography The Neverending Hunt (Hermanthis Press, 2006) and gives it his 

highest recommendation.  Leno writes in next to inform Schweitzer that, if he was looking for a possible  



REHeapa Winter Solstice 2014 

 
 

30 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Howard-Morris connection, his best tool would be Burke’s Robert E. Howard Bookshelf on the 

REHupa.com Web site, which shows that Howard apparently never read Morris.  Leno adds that he has 

discovered a connection between REH and Leonard Cline, who wrote under the name Alan Forsyth and 

published a book admired by Lovecraft.  In particular, there are several points of similarity between 

Howard’s “The Frost Giant’s Daughter” and Cline’s tale “The Lady of Frozen Death,” which was retitled 

“Sweetheart of the Snows” for its appearance in the August, 1928, issue of the pulp Ghost Stories; this  

has been reprinted in The Lady of Frozen Death and Other Weird Tales (Necronomicon, 1992).  (Leno 

elaborates on this in an article he publishes later in REH: Two-Gun Raconteur #15. [76])  He ends by 

dismissing Schweitzer’s criticism of “boorish and obsessive behavior on the part of some REH fans” at 

the Howard Days 2007.  

 

     Haefele follows with a note that he had found a letter from Derleth to former Howard agent Otis 

Adelbert Kline dated 15 February, 1944, which indicates that the two had discussed promotion of A Gent 

from Bear Creek (Jenkins, 1937).  Romeo returns with a review of Paul Sammon’s Conan the 

Cover by 

Frank Utpatel 
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Phenomenon (Dark Horse Comics, 2007), saying it is a beautiful, comprehensive book, though he says it 

gives Frank Frazetta too much credit (rather than REH) for the success of the Lancer paperbacks.  Graeme 

Phillips places another long missive about Leno’s essay, “Lovecraft’s Southern Vacation,” this time in 

response to Leno’s reply in the February issue.  It contains more of the same caviling and sophistry as its 

predecessor [77], and Leno doesn’t bother to address it in his letter in the next issue.  Chris Green 

contributes another trip report on a visit to Cross Plains, this time in August, 2007, his first time since the 

1985 visit he described in the February issue. 

 

     Schweitzer writes another letter, this time wondering why, if Howard was not “home-bound” and 

“mother-worshipping,” this portrayal of him has been seemingly embraced by the many fans of the movie 

The Whole Wide World (1996); Romeo makes a similar comment in his letter mentioned above.  (The 

answer is that the movie was based on Novalyne Price Ellis’s memoir One Who Walked Alone: Robert E. 

Howard, The Final Years (Grant, 1986), and the perspective of someone who dated a man is not 

necessarily the best way of judging that man’s mother.)  Schweitzer also says Tompkins’s rationalizations 

about the limited impact of Aquilonia’s superior technology are interesting, but ultimately just game-

playing; he thinks REH just made up such details as he went along.  (This, however, discounts all the 

efforts Howard put into his world-building, e.g., writing his essay “The Hyborian Age.”)  After a note 

from Michael Saler praising the latest issue and the TC Blog, Herron closes out the issue by adding his 

reminiscences and comments to Leno’s coverage of Howard Days 2007, including the Lincoln excursion 

he and Roehm took afterward.  He also declares that Schweitzer could have published S & S stories by 

Saunders, Leiber, and Karl Edward Wagner over the 20 years he was at the helm of Weird Tales, had he 

cared to.  (In the next issue, though, Schweitzer points out that Saunders was not writing during that 

period, Leiber had died in 1992 just 4 years into Schweitzer’s term [during which only a technicality had 

prevented his publishing a new Fafhrd and Gray Mouser story], and Wagner was drinking himself to 

death [in spite of which WT did get one last Kane story out of him].) 

 

     In 2007, Grin’s The Cimmerian Blog continued the high level of quality and quantity it had set during 

the last half of the previous year, and, as we saw, it had taken the Cimmerian Award for Best Web Site 

from the previous regular winner, Howard Works.  In the blog, Grin covers Howard Days 2007, the Cross 

Plains Library, new REH-related books, the REHupa Blog, defining S & S, Tolkien, Arthur Machen, 

Harold Lamb, de Camp, Gemmell, David C. Smith, Leon Nielsen, Mark Finn, Alton McCowen, Bran 

Murphy, Gil Kane, John J. Miller, eBay sales, selling TCs, the journals REH: Two-Gun Raconteur and 

The Dark Man, Dave Hardy’s and Black Gate’s Blogs, Wikipedia, pulp podcasts, the Windy City Pulp 

Convention, the World Fantasy and TC Awards, Beowulf, Frankenstein, Skull-Face and Others, and 

Conan the Phenomenon, among other things.  Tompkins discourses on Conan, TC Award candidates, 

Jack London, Clark Ashton Smith, Farnsworth Wright, Ian Fleming, Gemmell, Scott Oden, Michael 

Chabon, Molly Ivins, movies, Ingmar Bergman, Christopher Lee, Dracula, serpents, Lemurians, British 

peoples, “The Blue Flame of Vengeance,” Robert E. Howard’s World of Heroes, REHupa Mailing #205, 

Morgan Holmes, Peter Cannon, Frazetta, Moorcock, and Beowulf.  Roehm tackles TC Award voting; 

REH Foundation membership and books; his Howard Haunts; REH poetry books; The Howard Collector; 

REH’s schooldays, car, and Collected Letters; Breckinridge Elkins books; Kid Allison; Howard Days 

2007; Fort Phantom Hill, Texas; Jack London; Sax Rohmer; Joe R. Lansdale; American Supernatural 

Tales; and eBay.  Finn weighs in on Conan, Conan movies, the Solomon Kane movie, Robert Jordan, J. 

K. Rowling, the World Fantasy Convention, and Rudyard Kipling’s house.  Holmes, Fred Blosser, and 

Barbara Barrett appear as guest bloggers, the latter starting her Word of the Week series.  As Grin said 

upon accepting the TC Award, “[T]he TC blog took the award on a tsunami of appreciation for the birth 

of a new site that mixes magazine-style articles with news that couldn’t be more timely and immediate.  

Blogs have become big business in the last few years, and the TC blog has been a pioneer in bringing the 

power of blogging to Howard fandom.” [65, p. 19] 
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     2007 saw Grin return to his previous bimonthly publishing schedule for The Cimmerian, still 

maintaining its high levels of literary criticism and scholarship despite bouts of infighting and crudities in 

the letter columns.  Still, cracks were appearing in Grin’s commitment to his ambitious venture.  How 

much longer he would continue will become evident next time. 
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THE  ROBERT  E.  HOWARD  BIBLIOGRAPHY  OF  SECONDARY  
SOURCES,  PART  XVII 
 

     The list of articles below is complete insofar as it contains all items relating to Howard, excepting 

those by Howard himself (being primary references and cataloged elsewhere) and those inspired by 

Howard, such as poems by others (being primary references by those authors).  It is in alphabetical order 

by author and then by title.  The abstract, if any, is in brackets.  

 

The Cimmerian, Vol. 4  

 (prozine edited by Leo Grin) 
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Apr., 2007), pp. 8-13 

 

Holmes, Morgan “A Tale of Two Pulp Shows” [reports on the 2007 Windy City Convention & 

the 2007 Pulpcon] in The Cimmerian, Vol. 4, #4 (Leo Grin, Playa del Rey, 

Cal., Aug., 2007), pp. 27-30 w/photo 

  

Indick, Ben P. “The Would-Be Cimmerian” [pastiching of Conan stories, esp. by de Camp, 

who is profiled, & reactions to it by fans] in The Cimmerian, Vol. 4, #1 (Leo 

Grin, Playa del Rey, Cal., Feb., 2007), pp. 19-22; see letter by Haefele in TC, 

Vol. 4, #2 
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Johnson, Eric Letter [review of TC, Vol. 4, #3; REH-inspired Heavy Metal music; & praise 

of REH by Murray Leinster] in The Cimmerian, Vol. 4, #5 (Leo Grin, Playa 

del Rey, Cal., Oct., 2007), p. 29  

 

Jones, Jack Letter [praises TC’s WFC coverage, but questions TC Award votes for de 

Camp] in The Cimmerian, Vol. 4, #1 (Leo Grin, Playa del Rey, Cal., Feb., 

2007), pp. 34-35 

 

Jones, Jack Letter [how best to publish more REH] in The Cimmerian, Vol. 4, #3 (Leo 

Grin, Playa del Rey, Cal., June, 2007), pp. 34-35 

 

Jones, Jack Letter [review of TC, Vol. 4, #4; REH gaming article in USA Today] in The 

Cimmerian, Vol. 4, #5 (Leo Grin, Playa del Rey, Cal., Oct., 2007), pp. 31-32 

 

Kelsey, Rick “Star-Studded Conan” [on the fanzine Star-Studded Comics #14, containing the 

first graphic REH adaptation, “Gods of the North”] in The Cimmerian, Vol. 4, 

#6 (Leo Grin, Playa del Rey, Cal., Dec., 2007), pp. 15-21 w/photo 

 

Leno, Brian “Down the Rabbit Hole” [report on the 2007 REH Days festival] in The 

Cimmerian, Vol. 4, #4 (Leo Grin, Playa del Rey, Cal., Aug., 2007), pp. 5-26 

w/22 photos    

 

Leno, Brian “The Fouling of Robert E. Howard” [critique of Szumskyj’s “Cimmerian 

Gloves: Studying Robert E. Howard’s Ace Jessel from the Ringside”] in The 

Cimmerian, Vol. 4, #2 (Leo Grin, Playa del Rey, Cal., Apr., 2007), pp. 14-20 

 

Leno, Brian Letter [rebuttal to Graeme Phillips’s letter in TC, Vol. 3, #12 about Leno’s 

“Lovecraft’s Southern Vacation”] in The Cimmerian, Vol. 4, #2 (Leo Grin, 

Playa del Rey, Cal., Apr., 2007), pp. 33-37; see Phillips’s letter in #6 

 

Leno, Brian Letter [William Morris; inspiration for “The Frost Giant’s Daughter”; REH 

fandom, replying to Schweitzer’s letter in #5] in The Cimmerian, Vol. 4, #6 

(Leo Grin, Playa del Rey, Cal., Dec., 2007), pp. 28-29 

 

Linzalone, Joseph “The Thrill of It All” [his acquisition of a signed REH letter containing the 

only REH transcript of the poem “Cimmeria”] in The Cimmerian, Vol. 4, #6 

(Leo Grin, Playa del Rey, Cal., Dec., 2007), pp. 5-8 w/3 photos  

 

Lumpkin, Bob Letter [praises TC’s recent content & suggests a TC Award voting alternative] 

in The Cimmerian, Vol. 4, #1 (Leo Grin, Playa del Rey, Cal., Feb., 2007), pp. 

37-38 

 

Nielsen, Leon Letter [reviews the REH bibliography The Neverending Hunt (ed. Paul 

Herman; Hermanthis, 2006)] in The Cimmerian, Vol. 4, #6 (Leo Grin, Playa 

del Rey, Cal., Dec., 2007), pp. 27-28 

 

Phillips, Graeme Letter [replies to Brian Leno’s letter in #2 about Leno’s “Lovecraft’s Southern 

Vacation”] in The Cimmerian, Vol. 4, #6 (Leo Grin, Playa del Rey, Cal., 

Dec., 2007), pp. 31-34; see Leno’s letter in Vol. 5, #1 & Mark Finn’s & Leno’s 

letters to Vol. 5, #3 
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Roehm, Rob “I Suppose We Must Respect Him” [review of Michael Moorcock’s “Robert E. 

Howard: A Texas Master”] in The Cimmerian, Vol. 4, #2 (Leo Grin, Playa 

del Rey, Cal., Apr., 2007), pp. 4-7 

 

Roehm, Rob “In the Footsteps of Two-Gun and the Kid” [locating the spot where REH had 

his photo taken in 1935 in Lincoln, N.M.] in The Cimmerian, Vol. 4, #5 (Leo 

Grin, Playa del Rey, Cal., Oct., 2007), pp. 4-9 w/6 photos, 1 of REH 

 

Roehm, Rob Letter [reviews of TC, Vol. 4, #s 3 & 4; Michael Moorcock & Gary Romeo 

should have used  info about REH besides that from Sprague de Camp] in The 

Cimmerian, Vol. 4, #5 (Leo Grin, Playa del Rey, Cal., Oct., 2007), p. 34 

 

Romeo, Gary “The Father of Sword-and-Sorcery” [statements by Sprague de Camp & others 

as to who originated S & S] in The Cimmerian, Vol. 4, #3 (Leo Grin, Playa 

del Rey, Cal., June, 2007), pp. 17-24 

 

Romeo, Gary Letter [review of TC, Vol. 4, #2] in The Cimmerian, Vol. 4, #3 (Leo Grin, 

Playa del Rey, Cal., June, 2007), p. 38; see Roehm’s letter in #4 

 

Romeo, Gary Letter [reviews Paul Sammon’s Conan the Phenomenon (Dark Horse Comics, 

2007)] in The Cimmerian, Vol. 4, #6 (Leo Grin, Playa del Rey, Cal., Dec., 

2007), pp. 30-31 

 

Saler, Michael Letter [review of TC, Vol. 4, #5] in The Cimmerian, Vol. 4, #6 (Leo Grin, 

Playa del Rey, Cal., Dec., 2007), p. 36  

 

Sasser, Damon C. “Underwood for the Ages” [discovery of REH’s supposed typewriter by Jay 

Corrinet] in The Cimmerian, Vol. 4, #1 (Leo Grin, Playa del Rey, Cal., Feb., 

2007), pp. 4-16 w/3 photos 

 

Schweitzer, Darrell Letter [says WFC attendees are clueless about REH & his fans, & that Sprague 

de Camp did not have the life experience to write like REH] in The 

Cimmerian, Vol. 4, #1 (Leo Grin, Playa del Rey, Cal., Feb., 2007), pp. 33-34 

 

Schweitzer, Darrell Letter [rebuttal to Don Herron’s letter in TC, Vol. 4, #1] in The Cimmerian, 

Vol. 4, #2 (Leo Grin, Playa del Rey, Cal., Apr., 2007), pp. 30-32 

 

Schweitzer, Darrell Letter [REH’s anachronisms; reviews of REH by non-fans like Michael 

Moorcock] in The Cimmerian, Vol. 4, #3 (Leo Grin, Playa del Rey, Cal., 

June, 2007), pp. 35-37 

 

Schweitzer, Darrell Letter [effects of William Morris & Lord Dunsany on REH & S & S; REH 

fandom volatility] in The Cimmerian, Vol. 4, #5 (Leo Grin, Playa del Rey, 

Cal., Oct., 2007), pp. 32-34; see Leno’s letter in #6 

 

Schweitzer, Darrell Letter [William Morris; Sprague de Camp’s legacy; Hyborian Age technology] 

in The Cimmerian, Vol. 4, #6 (Leo Grin, Playa del Rey, Cal., Dec., 2007), pp. 

35-36 

 



REHeapa Winter Solstice 2014 

 
 

43 

 

Shovlin, Paul “Raising Kane” [Solomon Kane’s true motivation & emotions, which are often 

contradictory & evolving, & their part in REH’s “subversive” lit] in The 

Cimmerian, Vol. 4, #3 (Leo Grin, Playa del Rey, Cal., June, 2007), pp. 25-30 

 

Sidney-Fryer, Donald Letter [review of TC, Vol. 4, #2] in The Cimmerian, Vol. 4, #4 (Leo Grin, 

Playa del Rey, Cal., Aug., 2007), p. 34 

 

Tompkins, Steven Letter [praises editor Grin for his 12-issue TC run in 2006 & his WFC Award 

nomination, but disagrees with Donald Sidney-Fryer about the feminization of 

American culture] in The Cimmerian, Vol. 4, #1 (Leo Grin, Playa del Rey, 

Cal., Feb., 2007), pp. 31-33 

 

Tompkins, Steven Letter [Aquilonia’s military technology & ethnic stresses hindering its 

deployment; reviews of TC, Vol. 4, #s 2 & 3, esp. Gary Romeo’s “The Father 

of Sword-and-Sorcery”] in The Cimmerian, Vol. 4, #5 (Leo Grin, Playa del 

Rey, Cal., Oct., 2007), pp. 35-38 

 

Tompkins, Steven “Sword-and-Soul” [interview with Charles R. Saunders] in The Cimmerian, 

Vol. 4, #5 (Leo Grin, Playa del Rey, Cal., Oct., 2007), pp. 19-25 

 

Trout, Steven R. Letter [REH’s Hyborian Age anachronisms; Aquilonia’s military technology in 

“Black Colossus”] in The Cimmerian, Vol. 4, #5 (Leo Grin, Playa del Rey, 

Cal., Oct., 2007), pp. 34-35  

 

Verhaaren, Tom Letter [praises TC’s coverage of the WFC & REH’s Centennial] in The 

Cimmerian, Vol. 4, #1 (Leo Grin, Playa del Rey, Cal., Feb., 2007), p. 37 

 

Verhaaren, Tom Letter [review of TC, Vol. 4, #4; Alton & Joan McCowen] in The 

Cimmerian, Vol. 4, #5 (Leo Grin, Playa del Rey, Cal., Oct., 2007), pp. 30-31  
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