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By Lee A. Breakiron
THE DARK MAN MEN, PART TWO
By 2003 The Dark Man was a journal in trouble. Under Frank Coffman’s editorship, as under
Rusty Burke’s before him, there had been problems both acquiring high-caliber submissions and dealing
with the professional and familial obligations of the editors. Coffman had always been one of the most
innovative and visionary of the Howard scholars, fecund with new ideas about the intellectual and
technical content of the journal, but he was hampered by a tendency to spread himself too thin. He had
already been looking for a means to put such content online in order to more widely disseminate the fruits
of REH scholarship and criticism. Doing so with TDM seemed impracticable, so he launched,
contributed to, and still supports a site devoted to Howard-related electronic fanzines, or e-zines, called
the Robert E. Howard Electronic Amateur Press Association (REHEAPA; www.robert-e-howard.org) in
March, 2001. In 2005 he even issued a set of REH literary awards called the Cleos.
However, Coffman’s heavy teaching commitments and his own doctoral studies caused progress on
both TDM and REHEAPA to proceed with fits and starts. Taking on the additional duties of
subscription/business manager and publisher (by means of the Rock Valley College printing shop), the
issues of The Dark Man began to run later and later. By issue #7, publication had begun to be further
delayed by insufficient funds from subscriptions, and Coffman had to invest his own money to get out
issues #6 and #7 [1]. He admitted that an annual, rather than a semiannual, publication schedule was
looking more realistic. Under pressure from subscribers, he finally printed a photocopied, side-stapled,
8.5 x 11-inch issue #7 in late 2003, which is now very rare because some items from UC Berkeley’s
Bancroft Library had been referenced with the official papers being filed, requiring the issue’s distribution
to be aborted [2].
One REHupan on the editorial board, Leo Grin, became vociferous about the editorial and
publication delays, as well as about others on the board who contributed little and ignored Grin’s many
suggestions for such things as new essays and symposia. He was joined in this protest by member Don
Herron, who chastised Coffman for not soliciting article contributions more actively and even such
matters as the supposedly questionable value of footnotes. Herron resigned from the board in mid-2003
and Grin had followed by the end of the year. Coffman was forced to resign as editor and a new board
was organized with Mark E. Hall, Ph.D., as editor. Seele Brennt Publications of New Paltz, N.Y., was
commissioned to publish the journal, and the subscriptions were turned over to the dealers who served
Seele Brennt. Of course, this entailed that no editors or contributors would receive compensation. A

1

REHEAPA Autumnal Equinox 2012
Yahoo.com discussion group was established to serve readers and subscribers of TDM. Board member
and REHupan Scotty Henderson took this over in 2005, transforming it into a site devoted to The Dark
Man.
Grin, with the assistance of Herron, proceeded to found a new prozine, The Cimmerian, dedicated
to timely and frequent publication of REH-related research and criticism by paid contributors, unlike
academic and amateur journals, which, if they paid at all, did so with free copies. TC was characterized
by a free-wheeling, nonacademic style; vibrant interaction with its readership; and reliance on a proactive
editor rather than an overly deliberate editorial committee. It debuted in April, 2004, and will be the
subject of future installments in this series.
The Dark Man #7 was reissued in June (dated spring) of 2004 with additional material and in a
revised format of 48 pages of small-font type with perfectbound glossy wraparound covers featuring a
postcard photo (see below) of REH at Fort McKavett (misspelled McCavett inside and on the back cover)
and a cover price of $8.00. Nearly every page is bordered top and bottom with a frieze of runes.
Opening the issue are editorials by Coffman, Hall, the new assistant editor Charles A. Gramlich, Ph.D., of
Xavier University, and the new business manager Henderson, REHupans all. Coffman predicts, “We are,
I believe, approaching a new epoch that will see greater and greater acceptance and acknowledgement of
Howard’s significant contributions to literature.” Hall announces the new publisher and promises to
make the journal into a semiannual or quarterly publication, but only if the “volume of quality
submissions increases,” which he then solicits. The indicia already proclaim that TDM’s publication is
semiannual. He introduces Henderson and REHupan Morgan Holmes as assistant book review editors,
as well as the members of the peer review board, which consisted of himself, Fred Blosser, Gary
Hoppenstand of Michigan State University, and REHupans Burke, David Gentzel, Gramlich, Henderson,
Charles Hoffman, Holmes, Joe Marek, Larry Richter, Steve Tompkins, and Steve Trout. The style of the
journal is declared to be that of the Modern Language Association (MLA), which has become the
standard for academic journals. Henderson announces that the revamping, done to put the journal back
on a more frequent and reliable publication schedule, required enlisting the review board in the
solicitation of articles.
REHupan Edward A, Waterman opens the issue with an article on Howard-related material at the
Bancroft Library, namely: (1) transcriptions of almost 100 then-unpublished poems and transcriptions of
letters from REH, his father, and others, which had been contributed in 1943 by a Howard and Lovecraft
fan and correspondent, Robert H. Barlow (1918-1951); (2) three inscribed postcards comprised of
different photographs of Howard submitted by Barlow; and (3) photocopies of six letters from Barlow to
REH and an REH poetry bibliography, all made and contributed by Glenn Lord. The latter bibliography
is appended to the article. Waterman includes biographical sketches of Barlow and Lord, information
about the origin of the transcriptions, and reproductions of the postcards. Barlow twice pressed REH’s
father, Dr. I. M. Howard, for permission to publish Howard’s poems in what would have been their first
book appearance. The first such book, though, would turn out to be Always Comes Evening (1957), a
selection edited and published by Lord, and the publication of all the poetry had to await the 2009 volume
The Collected Poetry of Robert E. Howard (Robert E. Howard Foundation) edited by Rob Roehm.
Barlow’s contributions laid the groundwork for all Lovecraft scholarship, just as did Lord’s for all REH
scholarship.
Tompkins returns in TDM with the essay “The Past is Dead, the Past is Deadly: Three Dragons in
One Hour” about REH’s only Conan novel, The Hour of the Dragon, once more imparting insight,
interpretations, references, and connections to other media that seemingly only he is astute enough to
perceive. He takes issue with the frequent characterization of the novel as episodic in structure and
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cannibalized in subject, positing that the story could be considered equally well as a chapter in the Conan
saga than as a free-standing novel. Any similarities to other Conan tales are easily explained by the
novel’s new intended (British) audience. Even so, there are embedded allusions to other Conan stories
that only Weird Tales readers would appreciate. The upshot of the article is the significance of three
particular motifs in the novel, which Tompkins makes his case for so cogently that few would question it,
even though his likening of the themes to different types of dragons seems contrived.
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The first motif is Howard’s veritable prescience of events to be played out during World War II:
Dragon deals with quite recognizable forces from our past but Howard’s future: invasion
and occupation, collaboration and resistance, reprisals against a civilian population, and a
Vichy-like regime propped up by the foreign conquerors.
The novel reeks of scorched earth; until the very end there rages a total war with
total consequences, an escalation to extremes that are more modern than medieval. (p. 30)
REH’s kingdoms of Aquilonia and Nemedia are identically positioned and display similar antagonisms,
with similar results, as France and Germany, with the villain Xaltotun playing a role much like Hitler’s.
In Howard’s words, “He would enslave the world, and with a deluge of blood wash away the present and
restore the past!” (p. 32) (REH also evinced remarkable foresight regarding the U.S.’s coming war with
Japan [3].)
The second theme in Dragon regards the parallels between the Hyborian kingdoms, the Aquilonian
province of Poitain, and the empire of Acheron, on the one hand, and the 19th-century United States,
Texas, and Spanish Mexico on the other. “The novel’s Poitanian interlude evokes the slaveholding
dream of success as an alternative to secession, success by way of southern expansion, exporting the
peculiar institution to climes where it would seem less peculiar. … The Hour of the Dragon is a novel
about the struggle to keep the past in the past, and there is no past blacker and bleaker than slavery.” (pp.
34, 35, & 37)
Tompkins’s third motif is the novel’s ubiquitous images contrasting and linking life and death,
whether as ghostly imagery or such straddlers of the boundary between life and death as ghosts, mummies,
ghouls, and vampires. “The Hour of the Dragon as a novel – as much more than the succession of
episodes for which it is often mistaken – is fixated from start to finish on what has been lost and what has
been found in the dust of the past. … Like Xaltotun, the past, no matter how deadly, is ultimately dead.
The Hour of the Dragon lives on because it keeps faith with, and in, life.” (pp. 40 & 43)
Tompkins’s article won third place among the essays receiving the Hyrkanian (Cimmerian) Award
of 2005 [4].
The issue ends with a call for TDM submissions relating to the publication of new pure-REH texts,
a letter from Gramlich (mentioned in our last installment), and a review by Blosser of The Coming of
Conan the Cimmerian (Del Rey, 2003), the first of the pure-text Conan collections launched by
Wandering Star. Blosser praises Patrice Louinet’s scholarship and daring in putting the stories in the
order in which they were probably written, illuminating Howard’s creative process. Blosser’s hope that
the series would inspire a new generation of Howard fans has come true to a degree, perhaps as much as
can be expected in view of the competition from other fantasies like the Lord of the Rings and Harry
Potter and from other media such as movies and video games.
The next issue, #8, was dated the winter of 2004 and sported another postcard photo of REH on the
front cover. It was again priced at $8.00 and consisted of 50 pages plus covers. The issue is flawed
with formatting errors mainly relating to spacing and margins. Editor Hall announces that the contents
of this and the next issue included the papers presented at the Howard symposia during the 34th Annual
Meeting of the Popular Culture Association (PCA) held April, 2004, in San Antonio, Tex. This marked
the first time a panel of scholars had ever convened in an academic setting to discuss the life and works of
Howard, and was the start of regular submissions by REH scholars at every PCA meeting since then.
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They, together with presentations at the annual World Fantasy Conventions, constituted a concerted and
timely assault on the gates of academia for overdue recognition of the genius and achievements of
Howard, the lack of which had been decried by Herron [5], honors which had already been bestowed on
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REH’s less deserving literary compatriot, H. P. Lovecraft. Given that such conventions do not usually
publish proceedings collecting the presented papers (unlike those in science), the appearance of these
PCA papers in TDM was particularly appropriate and strengthened its standing as a venue for such
research. Hall had organized and chaired the two Howard sessions. Gramlich followed Hall’s editorial
with a description of the event.
REHupan Mark Finn’s paper, “Texas as Character in Robert E. Howard’s Fiction,” delineates the
influence of the setting and lore of REH’s home state on his writings, a theme Finn was to expand on in
his later biography Blood & Thunder: The Life and Art of Robert E. Howard (MonkeyBrain, 2006; Robert
E. Howard Foundation, 2011). He declares that Howard’s close association with the pop cultural
construct Conan the Barbarian and the Sword and Sorcery subgenre of fantasy that REH created has been
an “albatross around Howard’s neck that keeps his work in the science fiction ghetto, when in fact he
should be listed with the best and brightest Texas authors. Howard’s work is fiercely regionalistic, and
in the broad field of the pulp magazines, he was the most prolific author in the state of Texas to write
modern westerns, featuring Texan characters, and even thinly disguising Texas history as fiction.” (p. 4)
Finn describes how oral storytelling and Texan lore had been inculcated into REH as a child by his
mother, grandmother, and other family acquaintances. Howard frequently traveled about the state and,
as a student of history, read extensively about Texas’s past, both factual and mythical. He expressed an
interest in the early pioneers, had sympathy for Native Americans, and was keenly fascinated with the lore
about Texas gunfighters.
The unique combination of tall tale, myth and history, and classical literature can
be seen in the majority of Howard’s professional work. In fact, Texas as a state plays a
unique role in the development of Howard’s career. Texas provided inspiration, setting,
and, in many cases, a voice for Howard’s stories. Through his own exploration of Texas
history, Howard crafted exciting plots that bristled with authenticity. For his humorous
characters, Howard relied on the celebrated Texas tall tale tradition. For convenience,
Howard made use of his surroundings and acquaintances to help flesh out his narratives.
Howard’s work is inextricably hog-tied to Texas themes, values, ideals, and traditions. (p.
4)
Among Howard’s earliest efforts was the semi-autobiographical novel Post Oaks and Sand Roughs
(Grant, 1990) and the adventure story “Spanish Gold on Devil Horse.” Both were set in or near an
analog to REH’s hometown of Cross Plains, Tex. Later came the modern westerns “Old Garfield’s
Heart,” “For the Love of Barbara Allen,” and “Wild Water,” which are steeped in their environment and
the first two of which are hybrids with weird and horror themes; Howard never jumped headlong into new
genres or markets. Texas origins are also evident in the dialect employed in the humorous boxing stories
of Sailor Costigan and the humorous westerns starring Breckenridge Elkins. The latter stories display
the exaggeration endemic to the Texas tall tale. Even the adventurer Francis X. “El Borak” Gordon is
from Texas. The conflict between Conan and the Picts in “Beyond the Black River” strongly echoes the
confrontation between the settlers and American Indians on the western frontier. A scene in the serious
western “The Vultures of Wahpeton” was based on a famous gunfight in the early 1880s [6]. The
majority of Howard’s westerns featured Texan characters, settings, or both. Finn concludes:
Howard was a product of Texas, and it showed throughout his professional career.
The Lone Star State wove its way into his plots, his themes, and characters. That
Howard isn’t studied in schools, or mentioned in textbooks such as Texas, Our Texas, is
mildly appalling. Howard’s vivid prose and poetic, muscular writing style have inspired
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and influenced generations of other writers. He was a Texas author, prolific and popular
to this day. “I was the first to light a torch of literature in this part of the country,”
Howard told Lovecraft. “I am, in my way, a pioneer […]. In the last few years large
numbers of youngsters have taken to writing; some of them show real merit; some have
already far surpassed me. But I was the first writer in post oak country.”
Howard was one of the greatest adventure writers of the twentieth century and
that’s no idle boast. With Howard’s Centennial Year rapidly approaching, it is high time
for Texas to claim its black sheep and give him the honors and accolades he is due. (p.
12)
The second PCA paper in the issue, by Gramlich, traces REH’s connection with the Gothic horror
tradition practiced by Edgar Allan Poe and Lovecraft, who were direct influences on him. Parallels can
be drawn between the buried secrets of gothic stories and the Freudian concepts of the subconscious and
unconscious, all of which deal with the desires and fears based on reaction to past excess and present
anxiety. But while gothic tales set in Europe usually revolve around ancient evils, American gothic
literature characteristically transfers the source of evil from the past to the unknown present, as embodied
by the threats of the unknown wilderness and its wilderness-versed Amerind inhabitants.
Early in his career, Howard contributed to Lovecraft’s gothic horror cycle, the Cthulhu Mythos,
notably with the story “The Black Stone,” which is rich in historical details. Several of these stories
display the influence of Arthur Machen. Though most of REH’s gothics do not show as much
originality as his stories based on his native Southwest, several of them are imbued with American myths
and terrors, such as “Old Garfield’s Heart,” “The Horror from the Mound,” and “For the Love of Barbara
Allen.” Furthermore, Howard mixed gothic themes with history and fantasy in his Sword and Sorcery
tales. In particular, “Beyond the Black River” is a seamless meld of epic fantasy and frontier western
that stands out as a unique piece of American gothic. This and other stores, such as “Worms of the
Earth” and “The Valley of the Worm,” are brooding explorations of violence and vengeance set in a past
that combines myth and poetry.
As discussed in our last installment, several of REH’s stories that may be described as American
gothic, and are the most original of his contributions thereto, are set in the piney woods of East Texas and
Louisiana. These feature a dense, haunting atmosphere and sullen, resentful African American
characters who remember slavery and are often believers in voodoo. The best of these, the oft-reprinted
“Pigeons from Hell,” has been called one of the finest horror stories of the 20 th century by Stephen King
[7].
Gramlich ends with:
Gothic fiction weaves beauty and terror together. It attracts and repels
simultaneously. And this was the experience of the early European settlers in the new
world of America. It was the experience of every American who lived along the frontier
or who had descended, as had Robert E. Howard, from frontier stock. Out of Howard’s
direct experience, out of the stories he’d been told, out of the eclectic reading he had done,
and out of the wild joy, the brooding anger and the fiery ambition of his own personality,
Robert E. Howard constructed a new kind of tale, one that took elements of the old gothic
and mixed them with the terrible beauty of the wilderness to help usher in the age of the
new “American” gothic. It is an achievement worth noting in the history of gothic
literature. (p. 23)

7

REHEAPA Autumnal Equinox 2012
Next are two contrasting reviews of The Barbaric Triumph: A Critical Anthology on the Writings of
Robert E. Howard (Wildside, 2004) edited by Herron, a follow-up of sorts to his The Dark Barbarian of
1984. Blosser leads off with, as usual for him, a perceptive, balanced appreciation of the 10 outstanding
essays, all but one published here for the first time. Hoffman’s “Conan the Existential” we have
discussed previously [8]. Blosser finds it heartening that many of the contributors, including most of the
REHupans (Finn, Waterman, Trout, Connors, Tompkins, Grin, and Herron a.k.a. George Knight), are
younger voices expressing “energy, enthusiasm, and critical acumen” that should “keep Howard criticism
healthy and vibrant for years to come.” (p. 26)
The second review is by Lovecraft scholar and partisan S. T. Joshi, who at least admits his lesser
qualifications as a judge of REH’s writing compared to the book’s contributors and that his submission
might be regarded as controversial in view of his past disparagements of Howard. Then he proceeds to
illustrate both aspects by declaring that “the field of Howard studies today is roughly where Lovecraft
studies was [sic] at around the year 1980,” which he concedes has “nothing in particular to do with the
respective merits of the two authors.” (p. 27) He continues:
Around 1980, there were a fair number of pretty bright people … who were on the brink
of taking Lovecraft studies to a new level; but several of them (and I will include myself
in this number) had not yet achieved a proper sense of intellectual or emotional distance
from their subject, with the result that they exhibited a certain resentment of Lovecraft’s
relatively low standing in the canon of American literature. We took disparagements
[of ; sic] Lovecraft personally; we reacted with bitterness and hostility at any perceived
slight on our subject of devotion. We tended to overpraise Lovecraft, to claim for him a
far loftier literary and intellectual status than he deserved, and we rained torrents of abuse
down upon any who did not agree with us. We were not only young, but a tad
immature.
Several Howard scholars in this book match this profile. They similarly have
chips on their shoulders, and are deeply resentful whenever anyone fails to rank Howard
among the luminaries of American or world literature. They have not yet learned the
lesson – a lesson, admittedly, that it took Lovecraftians their own sweet time to learn –
that merely producing sober, penetrating analyses of their subject would, in the course of
time, be sufficient to convince the literary and scholarly communities that their author
deserved a place in the American canon, even if that place might not be quite so exalted
as we in our fervor had hoped for. (p. 27)
Joshi attributes the raising of Lovecraft in critical estimation to the publication of HPL-related
articles in properly accredited academic venues. (This deficiency on REH’s behalf, we might add, is
slowly being rectified by such publications as TDM itself, but much more needs to be, and is being,
done.) Joshi scores Herron for resorting to a small, popular press like Wildside, as well as, justifiably,
Herron’s eschewal of footnotes and underuse of endnotes and references. As Joshi points out, such notes
and references can always be ignored by the reader, while frequently being vital for proper academic
verification and evaluation of a work’s source material. He also correctly criticizes the book’s need for
editorial emendations, though he is wrong when he states that “Leo Grin unearths the … impossible noun
‘prolificacy’ (The English language provides only the clumsy ‘prolificness’ as a noun form of prolific.)”
(p. 29) Modern dictionaries do indeed contain “prolificacy.” He would also do better to watch his own
use of nouns, which includes that of “eridition” when he means “erudition.” (p. 28)
Joshi goes on to dismiss Hoffman’s essay as not adducing enough evidence that REH was an
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existentialist, Finn’s article as not demonstrating that Howard’s boxing stories have much literary
substance, and Herron’s essays as being marred by uncritical overpraise of REH. Joshi calls Waterman’s
and Grin’s essays the two poorest in the book. He claims Waterman lacks the grasp of history or
philosophy to justify terming Howard an “irrationalist” because Waterman seems unaware of the
historical role that empiricism played in subverting irrationalism and “there really is no coherent school or
even philosophical method called irrationalism.” (p. 29) Unfortunately for Joshi, Waterman responds
with a letter in the next issue pointing out the very paragraph in his essay that concerns the antagonism
between empiricism and rationalism, as well as listing a number of references supporting the existence of
irrationalism as a philosophical trend.
Joshi is on firmer ground in criticizing Grin for remarking that Joshi “has made his name penning a
number of books in praise of H. P. Lovecraft’s batty life philosophies …, and anyone not parroting the
cosmic emotionless horrors of their hero is rejected as a failure.” (p. 30) Grin’s comment is faulty for a
number of reasons, not least of which is that he assumes HPL believes in a basis in reality for his literary
flights of fancy. But then Joshi adds: “Given that there are any number of similarities between
Lovecraft’s and Howard’s world-views, and given that Grin himself declares Howard to have been
afflicted with ‘suicidal depression,’ it is an open question whose ‘philosophies,’ Lovecraft’s or Howard’s,
are the more ‘batty.’” This is ridiculous, of course; there is not necessarily any connection between
one’s life philosophy and whether one is depressed clinically or by circumstances.
Joshi also dismisses Grin’s argument that Lovecraft himself must have thought REH was a genius
based on his praise in “In Memoriam: Robert E. Howard” [9] by claiming that HPL habitually overrated
the merits of his friends and colleagues. (This argument should be anticipated in any execution of my
“Proposal: Clash of the Titans” [10], say, by demonstrating the difference of REH’s and HPL’s intellectual
levels in the ways I suggested.)
“If Howard really is a great writer, than the mere analysis of his work will prove it,” Joshi contends.
“If he isn’t, then no amount of bluster will convince any sensible person that he is.” (p. 32) Joshi cites
three basic tasks that needed to be accomplished before Howard studies can be placed on a sound footing.
The first, the publication of standard, textually correct editions, has been executed by Wandering Star and
Del Rey. The second, REH’s ancillary writings, such as poetry and letters, need to be published in sound
annotated editions. This has recently been achieved by the Robert E. Howard Foundation. The third is
the issuance of exhaustive primary and secondary bibliographies. The former has been done by Paul
Herman in print and online. The second is in progress by the current writer.
Hall continues the review section with his take on Richard Phillips’s Mapping Men and Empire: A
Geography of Adventure (Routledge, 1997). Though the book mainly concerns the attitudes of Victorian
writers and readers toward adventure stories, colonialism, and masculinity, there is some connection to
Howard through the influence on him of adventure writers like Haggard, Kipling, and T. E. Lawrence.
REH, in his own adventure fiction, expressed a hands-off attitude toward natives and their culture. “For
El Borak, avenging his men’s death is what is important; the fate of empires is not his concern.” (p. 38)
Nor did his female characters tend to be the submissive sexual objects common to pulp stories set in the
Orient or Near East.
Scotty Henderson next reviews Robert E. Howard: The Power of the Writing Mind (Mythos, 2003)
edited by his fellow REHupan Ben Szumskyj. Henderson generally thinks well of the book’s
“interesting mix of articles, fiction, and artwork” (p. 40), but faults the collection for its weak title, while
pointing out several instances in which the editor could have justified the title by actually commenting on
the power of Howard’s writing. We have discussed before, in this series, Szumskyj’s weak writing and
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critical skills [11,12]; all are on display in his introduction, his own article, and his afterword.
Wildside Press’s 2003 REH anthology Graveyard Rats and Others is evaluated by Hoffman, who
agrees with its introductionist Herron that many, including Howard himself, dismissed his detective
fiction as weak whodunits, when in fact the development of his mystery stories much more closely
paralleled that of the hardboiled school of detective fiction, which was revolutionizing the genre in the
pages of Black Mask and Dime Detective at the time.
Concluding the issue, David Robbins praises Del Rey’s The Savage Sword of Solomon Kane (2004)
and Del Rey’s pure text series in general for finally restoring the original wording of Howard’s stories in
spite of possible criticism by politically correct critics, fear of whom having led to so much
bowdlerization and weak pastiching in the past, as we have discussed previously [13,14]. “Instead of
being forced to read expurgated passages stripped of their vitality, fans of Howard can now luxuriate in
his prose as he meant his prose to be.” (p. 49) Robbins is particularly effusive about the Solomon Kane
stories themselves. “For sheer adventures his tales can not be surpassed. But they are more, much
more, a Conradian glimpse into the true heart of darkness that exists in the borderland between the known
and the unknown. They are a master storyteller at his best, and at long last, those who have eagerly
wanted to read Robert E. Howard stripped of all filters have cause to celebrate.” (pp. 49 & 50)
In his editorial that opens The Dark Man’s ninth issue, Hall announces that the numbering of the
issues was being changed to bring them into conformance with the general practice of academic journals.
Thus, rather than #9, the spring 2006 issue was dubbed Vol. 2, #s 1 & 2. The latter two numbers
signified that this was a double-sized issue of 98 pages plus covers; its cover price is $16.00. The
double issue, he explains, was the logical product of the amount of material that had accumulated while a
family emergency prevented him from publishing the issues separately. The renumbering, though, was a
risky move, because the system assumed a production schedule that was more typical of well-established
journals than a fanzine-like publication whose schedule could be disrupted by personal problems. Hall
notes that TDM was being indexed by the MLA and was listed in the accessions of a couple libraries in
North America.
The amount of material in the issue is not twice that of its predecessor, despite the dropping of the
lower page-border frieze, because of the adoption of a larger font, which certainly improved the journal’s
readability. Its wraparound cover sported a clever color montage assembled by REHupan Larry Richter,
but the issue is again marred by occasional irregular spacings and margins. The contents start with three
more of the papers presented at the REH sessions of the 2004 PCA meeting. The editorial features a
photo of the participants.
The first paper, by Coffman, argues that Howard’s accomplishments as a narrative poet ought to be
seen as those of a poet in the bardic tradition, a natural successor to the oral epic storytellers of antiquity
and the balladeers of the Middle Ages. Despite the fact that REH’s reputation rests almost entirely on
his prose narratives, he did compose about 900 poems, many of surpassing skill and intensity. A
self-taught versifier, he preferred traditional forms, especially the ballad and sonnet, but he did write some
blank verse and prose poems. Though he adapted and mastered these and other poetic modes, he moved
beyond them to become an innovative adapter of tradition to his own purposes and vision.
Just as the epic bards and minstrels of old, Howard was inspired by traditional myths, folklore, and
legends. Unfortunately, the market for poetry was hardly more lucrative than it is now, but pulp
magazines like Weird Tales did publish some of it. Thus, though poetry was one of his first literary loves,
he eventually turned to the exclusive creation of prose, though his poetic skill informed his fiction, and he
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often incorporated poems as epigraphs to his stories. Coffman traces the influence on Howard of the
practitioners of the last great Golden Age of narrative verse, in particular Alfred, Lord Tennyson, G. K.
Chesterton, and Robert W. Service. REH clearly admired the structure of the ballad stanza with its
relatively open rhyme scheme and short line cadences, but, like Chesterton, he often extended it to
increase its latitude for rhythmic variation. His most creative poetic achievement was his adaptation of
the sonnet as a narrative, rather than a lyric, poem, essentially combining it with the ballad. Hardly less
of a storyteller in poetry than he was in prose, Howard was inspired by the folklore he heard and read, but
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interpreted it in his own way for the folk audience of the popular press, much as did his oral predecessors.
It is unfortunate that popular enjoyment of traditional, rhymed poetry, as well as poetry in general, has
waned even further than it had by REH’s time, just as the current decline in the public’s taste for reading
threatens to detract from Howard’s proper appreciation as a writer.
The next paper is by Burke, who examines REH’s correspondence and stories, and builds a good
case for Howard having been a likely supporter of FDR’s New Deal. Unlike the current political
extremes of socialist-caretaker liberals and limited-government conservatives, the extremes of REH’s
time were progressives vs. populists. The progressives saw America’s westward expansion was the
result of a social Darwinian evolution that explained the emergence of a new managerial class that should
rule society’s other, lesser classes. Given the closing of the western frontier, they believed that progress
could only continue through the expansion and monopolistic practices of Big Business and through the
exercise of American imperialism abroad. Populist ideologues, on the other hand, measured progress by
the degree to which society facilitated the equitable distribution of property, decentralization of political
power, and opportunity for all to improve their lot. They saw the devastation of World War I and the
advent of the Great Depression as marking the failure of the progressive movement that had dominated
American political and cultural life during the end of the 19th and beginning of the 20th centuries. The
masses who did not share in the wealth of the capitalist and political elite were the audience for the cheap
literature represented by the pulp magazines. It was for this audience that Dashiell Hammett and others
created the “hard-boiled detective” and that Howard became what Herron called a “hard-boiled fantasist”
[15]. Their type of character “combined two stock characters from the dime novels: the detective, a
progressive upholder of order and ‘civilization,’ and the outlaw, a populist resister of social ‘injustices
perpetuated by corrupt officials acting at the behest of powerful moneyed interests.’” (pp. 19 & 20)
In his epistolary debates with H. P. Lovecraft, REH demonstrates himself to be a thorough-going
populist. Burke points out how the King Kull stories often revolve around Kull’s rejection of native law,
customs, and taboos in favor of his own ideas about justice and propriety. Conan is even more explicitly
cast in the role of an outlaw, often as a thief, pirate, or leader of bandits or looting soldiers. He even
steals his crown through usurpation, liberating the people from tyranny and oppressive taxation. Even
though he is more of an opportunist than a Robin Hood, Conan is still one of the people and victimizes
the power elite, represented by wealthy merchants, priests, and nobles. Both Kull and Conan gain their
positions by merit rather than by birth. All of these are classic populist themes. They are echoed by
REH in his correspondence, wherein he denounces the exploitation of his beloved Texas by outside,
moneyed interests. For these and other reasons, Howard can be seen as a New Deal heroic fantasist.
Hall appears next with “Crash Go the Civilizations: Some Notes on Robert E. Howard’s Use of
History and Anthropology.” REH had a strong personal interest in anthropology and history, and owned
several books on the subjects. He wrote historical adventures, and said he would have written more had
there been a market for them. He conceived his Hyborian Age as a mash-up of actual historical eras, but
set millennia earlier, apparently so he did not have to worry about strict adherence to historical facts while
he was writing. Still, he used the names of races and kingdoms enough like actual ones to give quick
references to the reader without having to slow the narrative with too much description. Hall, an
anthropologist himself, examines the Hyborian Age as a historical narrative and attempts to see how
closely Howard hewed to the mainstream anthropological ideas of his time. Unfortunately, Hall’s
analysis seems rather shallow and his conclusions obvious, with most of his text addressing the history of
anthropology itself. REHupan Jeffrey Shanks would make more progress later by treating such inputs to
REH’s worldview as Theosophy [16,17].
REHupan Patrick R. Burger contributes a long essay analyzing the Solomon Kane story “Red
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Shadows” by means of literary critic Northrop Frey’s psycho-analytical approach advanced in his
Anatomy of Criticism (1957). Burger’s article is a tough slog for those who aren’t literary critics, with
most of the time being spent on classifying the story with respect to Frye’s genres (comedy, romance,
tragedy, and satire), his gradations thereof called “phases,” and the progress of the plot through certain
“stages.” The insights into Howard are few and far between, but Burger does find a theme embodying
antagonism toward European colonization and slavery. He also identifies a theme related to REH’s
apparent sexual anxieties in Kane’s quest to avenge the rape and murder of a young girl, using a rapier
considered as a phallic object. It is interesting that females in later Kane stories are handled with greater
maturity.
The issue’s letters of comment section starts with one by Maeve Edwards, a Lovecraft partisan who
calls Blosser’s review of The Barbaric Triumph in the previous issue suspect because it is so positive.
“One really has to wonder if there isn’t an ‘old boy’s network’ in Howard studies.” (p. 56) She also
defends Joshi’s attacks on REH scholars in that issue, calling them “irate rabble.” “A variety of Howard
‘scholars’ bring more attitude and pomposity to their writing than substantive scholarship or criticism.
Opinions are often stated as fact.” (p. 56) One wonders if she dismisses all such literary criticism as
“opinions.” She takes a dim view of REH’s adventure fiction and of the man himself for being no more
progressive than his contemporaries concerning non-white ethnic groups and women. The latter
judgments have been clearly outdated by recent studies [e.g. 18-20].
Finn weighs in again with a letter on “How to be a Howard Guerilla,” which he defines as a
proactive REH fan. He suggests a number of ways to increase Howard’s visibility and accessibility at
bookstores, at libraries, and in public.
University of La Verne associate professor and TDM board member Jeffrey Kahan, Ph.D., submits
a letter at rather gentle odds to Joshi’s previous letter of criticism. “Howard studies is certainly on the
cusp of great things, but its evolution does not have to be based on Joshi’s admittedly successful model.”
(p. 63) Unlike Joshi, Kahan contends that REH’s popularity in various media is at least some indicator
of the value of his writings, though he absurdly sees pastiches as not a way “to imitate Howard, but
rewrite the very nature of the Howardian.” He mentions the supposed “homoerotics” of Frank Frazetta
paintings and Conan movies, starting what would soon become a litany by him on REH’s alleged
homosexual motifs. Kahan at least makes a worthwhile suggestion about looking for historical bases in
Howard’s boxing stories (as has since been done) and the valid but hackneyed observation that L. Sprague
de Camp saw too explicit a connection between REH’s life and his work. But then Kahan makes
unjustified speculations about Howard’s death being an accident and that his suicide note might have been
unrelated verse. Darrell Schweitzer takes him to task for the former transgression in a later issue [21].
Kahan finishes with: “That many academics have forgotten or never experienced the exhilaration and
passion still enjoyed by Howard readers is, I think, a fact and an opportunity. I am sure that Joshi would
agree that we, as academics, have much to teach traditional fans about looking at texts, just as they have
plenty to teach academics about enjoying them.” (pp. 68 & 69)
In the next letter, Trout offers a much more plausible psycho-sexual explanation for Howard’s
suicide than the oft-advanced Oedipus complex. He explains that Freud’s one-time disciple, Alfred
Adler, proposed an alternative theory stating that one’s father is capable of engendering such feelings of
helplessness and inferiority in a child that the child can overcompensate, seeking power either through
appeals for sympathy or through engagement in a rivalry with his father for dominance in the family or
society. REH’s father, Dr. I. M. Howard, was a daunting figure personally and may well have had
differences with his son, who also took up bodybuilding as a means of opposing bullies and earning
respect. Adler’s theory helps explain why Howard valued strength, power, and freedom, and saw the
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world, perhaps, as an adversary. Unsurprisingly, violence and power struggles became common themes
in REH’s fiction. “Finally, one can surmise that hating helplessness, watching his mother struggle and
fade in her lengthy, debilitating illness, Howard’s desire to go out ‘quickly and suddenly, in the full tide of
my strength and health’ is his final trumping of the possibility of his ever being helpless again, and should
be considered a factor in his plans to [commit] suicide.” (p. 73)
The last letter of comment is Waterman’s rebuttal of Joshi discussed previously.
The review section of the issue begins with Terry Allen’s assessment of the new Dark Horse Conan
comic-book series. He speaks quite favorably about Kurt Busiek’s Howardian narration and Cory
Nord’s impressive art, both in the adaptation of “The Frost-Giant’s Daughter” and the pastiches filling in
the gaps between REH’s stories. “Whatever your thoughts on a comic book version of Conan, Dark
Horse, and Kurt Busiek especially, deserve much praise for their attempt to breathe new life into what
was a moribund character during the last few years of the Marvel licence, keeping close to the spirit and
vision of Howard’s character.” (p. 80) I agree, and the Dark Horse series has continued, under other
hands, with comparable success to this day. Busiek’s script for Conan #28 (May, 2006) even features a
character obviously based on REH personally.
Holmes next reviews the first issue of the magazine Adventure Tales (Wildside, winter 2004/2005),
a collection of reprinted pulp stories and poems, as well as related articles. The issue contains three
poems by Howard, but not enough actual adventure to satisfy Holmes.
Gramlich returns with a review of the first four (2004) issues of The Cimmerian prozine, which we
will discuss later in this series.
Kahan reappears to review Boxing Stories (Univ. Nebraska, 2005). He faults editor and REHupan
Chris Gruber for a number of things (not giving more insight into the motivation of boxers or of REH for
writing the stories, not discussing the prevalence of violence in the world, etc.), none of which seems
applicable to Gruber’s 10-page introduction, and criticizes him for making some comments (three
sentences) about his own life. Then Kahan goes on to comment on the stories. Most of these stories
are comedies, with the rest being dramas, but you wouldn’t know that from Kahan’s review. He
confines himself to what he fancies is Howard’s principal theme, parading one’s masculinity:
“Howard’s man-made heroes are, in instances, surprisingly engaged in assessments
of other men’s bodies. …
In short, these stories in part explore what does it means [sic] to gaze at a man.
Clearly, boxing allows men to do one thing that they would not normally do, look at each
other’s bodies: size each other up, and define their own masculinity in relation to others.
After his fight with Francois, Steve [Costigan] can no longer be sure that all men dress
like men. …
Indeed, if we require an acknowledged identity or engagement in a gay lifestyle
before accepting that “real” homosexuality is present, then we can say that Steve’s
affirming inspection of Francois is borderline gay.
Certainly, Howard is troubled by the gender specific roles of his characters and the
craft whereby he creates them.” (pp. 88-90)
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Kahan may find these fancies titillating to consider, but his commentary is ultimately irrelevant, since no
one has demonstrated that Howard was even borderline gay. Thus, to try to force these stories into gay
literary theory is akin to ramming a square peg into the wrong hole.
Finn, in his aforementioned letter of comment two issues later, criticizes Kahan for this very thing,
saying “In masculinities studies, sometimes (make that usually) a boxing glove is just a boxing glove.” (p.
103) Kahan replies, in the same issue, that he received “voluminous and highly negative feedback
concerning my review,” denying he ever implied Howard or his readers were gay. “My actual argument
was that the boxing stories investigate the nature of masculinity. … What we can say is that Howard’s
ideas of gender and power are surprisingly complex and open to variable interpretation.” (p. 104) But
the stories say nothing about REH’s ideas of gender and, thus, such commentary has no place in a Howard
journal.
In that same issue, Gruber precisely and eloquently deconstructs Kahan’s review so utterly that
Kahan, in a following note, can do nothing but mutter again that “sexuality in Howard’s boxing stories is
complex and worth investigating” (p. 114) and that the typos in his review were not only his fault. As
Gruber declares: “Kahan’s analysis seemed less an occasion to review the stories than it resembled a
thinly disguised attempt to promote his own hypothesis … and had decided that he would apply it no
matter the contrary evidence he encountered.” (pp. 108 & 109)
Following Gruber’s letter is one from Darrell Schweitzer, who points out the obvious absurdities of
Kahan’s speculations about Howard’s suicide.
TDM, Vol. 2, #s 1 & 2 concludes with reviews of Bran Mak Morn: The Last King (Del
Rey/Ballantine, 2005) by essayist and former REHupan Charles Hoffman and The Bloody Crown of
Conan (Del Rey/Ballantine, 2004) by Kahan. Hoffman is justifiably positive about the Bran Mak Morn
anthology, commenting that reading the loosely connected stories back to back is a “dizzying journey
through vast gulfs of time” (p. 93), made more enjoyable when viewed in the light of REH’s ideas about
the cyclical struggle between barbarism and civilization. He does wonder how the inclusion of
miscellanea and appendices will affect the book’s reception by nonacademic readers, but I have heard of
no problems with this. And the additions certainly increase the volume’s academic stature and
usefulness.
Kahan’s review features his inevitable homoerotic slant, this time on a forward by artist Gary
Gianni. “The prose screams for a gay-theory critique.” (pp. 94 & 95) He goes on to cavil with editors
Burke and Louinet over a lack of footnotes, supposed historic confusion, and need for a fuller critique of
Howard’s writing practices that he hopes will result in a reissue of the collection by an academic press, all
of which seem either inappropriate or impractical.
As we have seen, editor Hall did get the publication of The Dark Man back on track, though its
schedule would remain approximately annual rather than semiannual as he had hoped. It continued to
fill the need for an academic venue for scholarly articles, but its dry content and lack of art restricted its
appeal for nonacademics. Whether this was to change we will see in our concluding installment.
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THE ROBERT E. HOWARD BIBLIOGRAPHY OF SECONDARY
SOURCES, PART XI
The list of articles below is complete insofar as it contains all items relating to Howard, excepting
those by Howard himself (being primary references and cataloged elsewhere) and those inspired by
Howard, such as poems by others (being primary references by those authors). It is in alphabetical order
by author and then by title. The abstract, if any, is in brackets.
The Dark Man #s 7 & 8 and Vol. 2: The Journal of Robert E. Howard Studies
(edited by Mark E. Hall)
AUTHOR

REFERENCE

Allen, Terry

Review of Conan: The Legend Returns (Dark Horse, 2003) in The Dark Man,
Vol. 2, #1/2 (Seele Brennt Publs., New Paltz, N.Y.), pp. 77-80 (spring, 2006)

Blosser, Fred

Review of The Coming of Conan the Cimmerian: Book One (by REH; Del Rey,
2003) in The Dark Man #7 (Seele Brennt Publs., New Paltz, N.Y.), pp. 46-48
(spring, 2004)

Blosser, Fred

“Two Views of The Barbaric Triumph” (ed. Don Herron; Wildside, 2004)
[review] in The Dark Man #8 (Seele Brennt Publs., New Paltz, N.Y.), pp.
24-26 (winter, 2004); see letter by Maeve Edwards in TDM, Vol. 2, #1/2, pp.
56 & 57

Burger, Patrick R.

“‘Red Shadows’ through the Lens of Northrop Frye’s Archetypal Criticism”
[Frye’s Anatomy of Criticism applied to “Red Shadows”] in The Fighting
Tribes of Cimmeria #34, pp. 1-7 in REHupa Mailing #192 (Apr., 2005);
reprinted in The Dark Man, Vol. 2, #1/2 (Seele Brennt Publs., New Paltz,
N.Y.), pp. 38-55 (spring, 2006)

Burke, Rusty

“Robert E. Howard: New Deal Heroic Fantasist” [REH’s populist beliefs &
themes] in The Dark Man, Vol. 2, #1/2 (Seele Brennt Publs., New Paltz, N.Y.),
pp. 18-26 (spring, 2006)

Coffman, D. Frank, Jr.

“Robert E. Howard and Poetic Narrative: The Bardic Tradition and ‘Popular
Modernities’” in The Dark Man, Vol. 2, #1/2 (Seele Brennt Publs., New Paltz,
N.Y.), pp. 4-17 (spring, 2006)

Edwards, Maeve

Letter [comments on TDM #8, claiming Blosser’s review of The Dark
Barbarian is too positive & REH scholars are incompetent] in The Dark Man,
Vol. 2, #1/2 (Seele Brennt Publs., New Paltz, N.Y.), pp. 56 & 57 (spring, 2006);
see letter by Mark Finn in TDM, Vol. 3, #2

Finn, Mark

“How to be a Howard Guerrilla” [how fans can promote REH] in Outnumbered
& Alone, Vol. 4, #1 in REHupa Mailing #191 (Feb., 2005); reprinted in The
Dark Man, Vol. 2, #1/2 (Seele Brennt Publs., New Paltz, N.Y.), pp. 57-62
(spring, 2006)
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Finn, Mark

“Texas as Character in Robert E. Howard’s Fiction” [REH’s Texan influences]
in The Dark Man #8 (Seele Brennt Publs., New Paltz, N.Y.), pp. 3-8 (winter,
2004); posted at http://rehtwogunraconteur.com/?page_id=17300

Gramlich, Charles A.

Review of The Cimmerian, Vol. 1 (ed. & pub. Leo Grin, 1995) in The Dark
Man, Vol. 2, #1/2 (Seele Brennt Publs., New Paltz, N.Y.), pp. 82-87 (spring,
2006)

Gramlich, Charles A.

“Robert E. Howard in the Gothic Tradition” in Razored Zen #70, pp. 4-10 in
REHupa Mailing #187 (June, 2004) & cont. in #71, pp. 4-8 in #188 (Aug.,
2004); reprinted in The Dark Man #8 (Seele Brennt Publs., New Paltz, N.Y.),
pp. 13-24 (winter, 2004)

Hall, Mark E.

“Adventures—Imperial and Otherwise” [review of Richard Phillips’s Mapping
Men and Empire: A Geography of Adventure (Routledge, 1997) & how it may
relate to REH’s fiction] in The Dark Man #8 (Seele Brennt Publs., New Paltz,
N.Y.), pp. 33-39 (winter, 2004); see letter by Maeve Edwards in Vol. 2, #1/2,
pp. 56 & 57

Hall, Mark E.

“Crash Go the Civilizations: Some Notes on Robert E. Howard’s Use if
History and Anthropology” in The Dark Man, Vol. 2, #1/2
(Seele Brennt Publs., New Paltz, N.Y.), pp. 27-37 (spring, 2006);
reprinted in in The Robert E. Howard Reader (ed. Darrell Schweitzer; Borgo
Press, Rockville, Md., 2010), pp. 82-93

Henderson, Scotty

Review of The Power of the Writing Mind (ed. Benjamin Szumskij; Mythos,
2003) in The Dark Man #8 (Seele Brennt Publs., New Paltz, N.Y.), pp. 40-45
(winter, 2004)

Hoffman, Charles

Review of Bran Mak Morn: The Last King (by REH; Del Rey/Ballantine,
2005) in The Dark Man, Vol. 2, #1/2 (Seele Brennt Publs., New Paltz, N.Y.),
pp. 91-94 (spring, 2006)

Hoffman, Charles

Review of Graveyard Rats and Others (by REH; Wildside, 2003) in The Dark
Man #8 (Seele Brennt Publs., New Paltz N.Y.), pp. 45-47 (winter, 2004)

Holmes, Morgan

Review of Adventure Tales #1 (Wildside, 2004) in The Dark Man, Vol. 2, #1/2
(Seele Brennt Publs., New Paltz, N.Y.), pp. 80-82 (spring, 2006)

Joshi, S. T.

“Two Views of The Barbaric Triumph” (ed. Don Herron; Wildside, 2004)
[review] in The Dark Man #8 (Seele Brennt Publs., New Paltz, N.Y.), pp.
27-32 (winter, 2004); see letters by Maeve Edwards, Jeffrey Kahan, & Edward
A. Waterman in TDM, Vol. 2, #1/2, pp. 56 & 57, 62-69, & 73-75 & by Brian
Leno in The Cimmerian, Vol. 2, #2

Kahan, Jeffrey

“Howard Studies: An Argument for a Non-Lovecraftian Model” [comments on
S. T. Joshi’s review of The Barbaric Triumph (ed. Don Herron; Wildside, 2004)
in The Dark Man, Vol. 2, #1/2 (Seele Brennt Publs., New Paltz, N.Y.), pp.
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62-69 (spring, 2006); see letter by Darrell Schweitzer & Kahan’s reply in Vol.
3, #2, pp. 114-116
Kahan, Jeffrey

Review of Boxing Stories (by REH; Univ. Nebraska, 2005) in The Dark Man,
Vol. 2, #1/2 (Seele Brennt Publs., New Paltz, N.Y.), pp. 87-91 (spring, 2006);
see letters by Mark Finn & Chris Gruber & Kahan’s replies in Vol. 3, #2, pp.
100-114

Kahan, Jeffrey

Review of The Bloody Crown of Conan (by REH; Del Rey/Ballantine, 2004) in
The Dark Man, Vol. 2, #1/2 (Seele Brennt Publs., New Paltz, N.Y.), pp. 94-98
(spring, 2006)

Lord, Glenn

“Bibliography of the Robert E. Howard Collections Held by the University of
California at Berkeley, Bancroft Library” in The Dark Man #7 (Seele Brennt
Publs., New Paltz, N.Y.), pp. 21-24 (spring, 2004); erratum in #8, p. 50

Robbins, David

“Through a Prism, Darkly” [review of The Savage Tales of Solomon Kane (by
REH; Del Rey, 2004)] in The Dark Man #8 (Seele Brennt Publs., New Paltz,
N.Y.), pp. 48-50 (winter, 2004)

Tompkins, Steven

“The Past Is Dead, the Past Is Deadly: Three Dragons in One Hour” [REH’s
inspirations & intentions in The Hour of the Dragon] in The Dark Man #7
(Seele Brennt Publs., New Paltz, N.Y.), pp. 25-44 (spring, 2004)

Trout, Steven R.

“Cold Cuts” [posits REH was anti-paternal rather than Oedipal] in The Dark
Man, Vol. 2, #1/2 (Seele Brennt Publs., New Paltz, N.Y.), pp. 69-73 (spring,
2006); reprinted on The Cimmerian Blog, 27 Feb., 2009

Waterman, Edward A.

Letter [criticizes S. T. Joshi’s review of The Barbaric Triumph in TDM #8] in
The Dark Man, Vol. 2, #1/2 (Seele Brennt Publs., New Paltz, N.Y.), pp. 73-75
(spring, 2006)

Waterman, Edward A.

“The Robert E. Howard Collections Found in the University of California at
Berkeley’s Bancroft Library” in The Dark Man #7 (Seele Brennt Publs., New
Paltz, N.Y.), pp. 5-20 (spring, 2004; erratum in #8, p. 50)
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